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We’ve just now shaken the last of our 
angelic Salt City CD demons and moved 
the store from 9 th and 9 th to Sugarhouse 

(2110 South 1100 East) 

to become our own individual and 
much-improved selves. 

Our shelves and bins are once again 
becoming crammed full of rare imports, 
indie releases, nearly-impossible to find 
hip-hop and dance CD’s and vinyl. 
We’ve also expanded our used section. 

We’ve upgraded our database lo 
Musicsnob Version 3.4 so while we 
finish restocking you can special order 
just about anything 
— (And cheap! Check out the coupon!). 


We let SLUG handle the zine business 
and those other guys can have their 
chain stores—we’ve got a live music 
venue and an “in-store” coffee shop. 

Come check out one of the only places 
where “indie” still means “independent” 
and the music matters most. 


Off 


ORION'S MUSIC 


M/il, id of. 


Coupon good until June 30, 2004 
Only at Orion's Music of Salt Lake 


(801) 531-8181 
2110 SOUTH 1100 EAST 
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Shoes! Shoes!! Shoes!!! 

• Vegan Footwear 

• Unique Earrings 

• Pumps & Boots 

• Funky Tights 

• Handbags 

• Accessories 

Fashion-forward styles, 
discount prices! 

Mon. - Fri. 12 to 9 
Sat. 11 to 8 

2134 S. Highland Drive 
in Sugarhouse 

801.487.7771 

www.haightboutique.com 




- all winter items 30% off. 

-great deals on new shoes, 
-new stuff arriving in June. 

779 East 300 South 

Mon-Sat 521 390 0 Celebrating 

10-7:30 * 20 Years 
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LESSONS in 

GUITAR 

BASS 

KEYBOARD 

DRUMS 

With BAjMnsfons Into 


roung € wrist are you 

Oid? What have you___ _ __ 

Lessons personalized to individual^ tastes and 
abilities. 


ALL Styles, ALL ages taught. 

Located In the Liberty Heights/Sugarhouse area. 
Affordable rates- 15$ per lesson. *+■ Hucir 

Experienced and qualified teacher! 

Fun!! SLstamas. 


Call 759-0571 for available times 
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IS BACK ... 


Sabbathon, SLUG'S bi-annual fundraiser, coming August/September 2004, is 
a decade-old SLUG tradition , always held on the Sabbath. 

LOCAL BANDS, turn in a one-song demo with your contact info to be considered to 
play Mail/drop off at: SLUG Magazine, 2225 S. 500 East Ste. 206, SLC, UT 84106 

Deadline: July 30, 2004 
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Evisit Sunday Underqrqmnd 3Q’s 

r V, DjKmt\«Asi»o »t mx. sutaiAisn 


NEW & USED 
%^** a **$LA Specializing in 

Sis f*h% V,NYL 

V#j every genre... 

%n £V gothic, bluegrass. 

^V|WS2J^ metal, punk. 

*- «& e,ectron ica,jazz & 

fl® more 

f ,„ '<S» ;? 

For CDs & Vinyl 


or TRADE 


« 5 *JJ 

OUR SELECT 


11 am- 9 pm Mon -Ttiurs 
11am-lopm Fri& Sat 


24V Sftidh&QQ cast, n p tt i u mti |,yr? 




Invites you and a guest to a 
FREE Advance Screening 

on Wednesday, June 16 @ 7:00 PM in Sail Lake City 
Download your screening pass at campuscircle.net/ND 



HE ? S9UTT1J PROVE 


OlHSeltA) ' 
MMralsFcsM 


USteduteW 
Ita-Bfst Feature Filia 


www.foxsearchiigM.com 

IN SELECT THEATRES JUNE R 
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Greg Piano, Guitar, vocals 
Sam: Lead Guitar, vocals 
Tommy: Bass, vocals 
Charlie: Cavesktns, drum 
machines 

I went to Todd'a un hour ailer 
waking up to meet with the Robes. 
These young men saw nothing 
strange with meeting at a bar at 
such an obscenely early hour and 
they proved this by downing at 
least one Coots each. Russell and 
I nursed our drowsiness with the 
abundance of coffee that was also 
to be found there and wc 
proceeded with the subject at 
hand. That subject bring that the 
Rubes play music. Really fun, 
really good music that you will be 
hard-pressed to find anyone else 
under 4.0 play 1 Jig nowadays. 

There is a Rubes Godstail. It is */.- 
Up and Seagram’s Seven Gin. 

This sounds like a beverage that I 
would probably only consume 
under duress, but the Rubes claim 
to be regular imbibers of said 
cocktail. The waitress arrives and 
3/4. of the Rubes present order 
burgers, which they consume 
during the remainder of 
the interview. 


was struck by the massive amounts 
of energy, they possess and display. 
They act like oversized two-year-olds 
with guitars onstage and evidently, this 
is not unintentional. They say that 
even if they are in bad moods and 
exhausted, they still behave as though 
it were otherwise. The Rubes perforin 
two to three times a month. I suspect 
there are few people who are capable 
of car lying on as they do that often. 

Rock n roll without the devil horns or 
the "aw” in "rock” is what they play, in 
the same spirit that once, inspired 
Elvis Aaron Presley and Chuck 
Berry. Glassie rock that predates Led 
/.cppclin; before rock wati old enough 
to he clnssic anything. Just plain good 
American music;. Leave the innovation 
up to the Europeans. Greg, the 
singer, orders another beer following 
this explanation and goes on to 
explain that he is son of pushing the 
boundaries of his lunch break from 
the bank he works at 

’What wc used to tell people is that we 
were a Chuck Berry cover hand," Greg 
says. Li It. sort of evolved from there,*' 

u Who would you tour with frgm the 
pnsf. if you could Lour with anyone?” 
Russel asks. 


tt Little Richard. Who from the present? 
Who is current? ..." Scotty says, 

'’We’d open for Madonna if we could. 
We’ll play with anyone,” Charlie finishes 
Scott's answer. 

Often, they'll play and someone will tell 
them that they resemble someone who 
they don’t resemble at all, like the 
Misfits. But they seem to he pleased that 
someone wus entertained, even if they 
didn't understand their music at all. 
Entertaining is so important that Greg 
does standing back-flips onstage and rides 
around on a monkeybike. The antics are 
unrelated to the music, but they're worth 
listening to anyway. 

Callow 

Gared Moses: Guitar, Vocals 
Brandon Jenkins: Groms 
Tim Watson: Bass 

Three hours after leaving the Rubeu and 
Tndd’zt 1 return to the very .■same bar to 
speak with Callow. Our waitress from 
lunch greets us in the parking lot and 
comments on our newfound loyalty to 
Todd's before driving away. 

Callow is made up of three young men 
who could be accurately described as 
sedentary rockers. They decline to stand 
for the photograph that Russel takes of 
them and when asked about their stage 
presence, they specify that Gared taps his 
foot on occasion but not very often. They 
don’t want to, you know, overdo it or 
anything. 

As soon as I take out my recorder, 
Brandon tells me that they don’t work on 
him. His voice resonates at a frequency 


which recorders of all varieties 
cannot 

detect. Later on, when 1 tried to 
transcribe the interview, 1 am 
shocked to find that he wa$ right. 
Perhaps he was joking, but that 
Suggestion alone destroyed the 
ability of that tiny machine 10 pick 
up anything but silence whenever 
Brandon spoke. But they as a whole 
don’t speak much anyway. They 
perked right up as snort as the 
interview was over but for the 
duration of it, they seemed to view 
it as a necessary but unpleasant 
ordeal. 

Gared was in Bad Apple, when Bad 
Apple still existed, Tim was in a 
band called Fete, and Brandon 
doesn't seem to recall being in any 
other bands at all. The trio appear 
as though they shodld be 
inexperienced,, especially since 
Callow has only existed for a little 
over nine months", but they play 
their jagged, guitar-heavy, original, 
□ff-kilter indie mu tie with the air 
and execution of seasoned 
musicians. 

They disagree on music and they 
don't seem to realty have an 
influence which they can all agree 
on. 1 he three of them like beer and 
can easily come to the consensus 
that, liking beer is, if 110L the veiy 
best, Lhen certainly one of the 
major incentives of being in a band. 
All in all, they are one of those few 
but wonderful bands who describe 
their music as simply rock n rod. 
And rock n’ roll it is indeed. 


Localized is a monthly local band showcase the second Friday of every month at the 
Urban Lounge. This month's event features Toby Anderson, Tha Ruhes and Callow. 
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4 EGO TRIP 

8 BRIAN JORDAN, STAR COLOR 
OF KARL OENSION 
II PURDY MOUTH 


is ERIC MCFADDEN OF 
PARLIAMENT/FUNKADELIA 

17 mm* DJ TERRENCE (RED BENNIES], 

ELI (V/QLFSJ 

18 SPANKY VAN DYKE, 

SIX SIDED BO)i 

19 DJ KNUCKLES 

zo RICHMOND...FONTS ^ 
MOTHERLESS «DYS 

23 HOT BUTTERED RUM STRING BAND 

zsPUNKHOi^’AOKi 

26 GOSfrt 
30 DEXTER GROVE 

COMING SOON 

2 DELUCATTO 

3 JOSH TODD OF BUCKCHERRY 
6 SIGNAL PATH 


?MC5 


FEATURING MARK ARM OF 
HUDNOHEY, EVAN DANDO OF THE 
LEMONHEABS, WAYNE KRAMER 


11 JESSE DAYTON 

12M0FR0 

15 BASTARD SONS OF JOHNNY GASH 
ALIEN CRIME SYNDICATE, MftGSTATIG 


if PUNK ROCK KARAOKE 

SOMETIME INAUGUST...AC/DSHE 


ei 



Bar & Grill 


1051 South 300 West • 
801.328.8650 

A PRIVATE CLUB FUR MEMBERS 


SLC 


June 

Fri. 4 - Callow / Alpha Brown 
Sat, 5 ■ Elephante 
Fri. 11 - Murrieta / Legend Has It 


Sat, 12 


Foil Kit Lampy / Kevin 
Allred 


Thurs. 17 ■ Le Force / Mammoth 
(Morgan's B-Day) 

Fri, 18 - Jupassa / Coyote Hoods / 
Beard Of Solitude 
Sat, 19 - Agape / El Toro 


Fri. 25 ■ SLUG Magazine 
& CIRCA present the 
Summer of Death SK8 

SERIES PRE-PARTY 

w/ CHUBBY BUNNY / Le Force 


CIRCA <® 


Sat, 26 - Al^iajidro's Cavern / 

Fri. July 2 ■ Tolchock Trio 
Sat July 3 - Glacial 
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By Dave Barra.lt 
dave@slugmag.com 


Hey thmshers, haven't heard mu*h in 
die v.wtfiijf.&hows, other ch.an Sweden's 

ovm SKiisystam ^ b e 

playing Salt Lake in September. I 
should have more information by the 
time nest mouth's SLUG comes out. 
And remember, if you T re in ft local 
hardcore punk band, send me your 
tie mo and Til try to review it. Send 
them to the address at the front of the 
tnagasinc, c/o Wasted Life, 

SKElFFDmHGC 
J ^nn Claude Vail DEMO CD-R 
The hsc time I remember punching 
a hole in the wall, i was 15 Of 1$, My 

mountain gorilla-sired dad, a stern 
and disciplined construction worker 
with a 14 .O-pound weight advantage , 
had me in lockdown for bad grades or 
something stupid I'd done. SKEIFF 
D'RARGG sounds the way I felt. Or if 

you're to* pOfti to have thrashed in 
your own dwelling, 1 would say that 


SKEIFF D'BARGG sound? kinds like 
CHAIN OF STRENGTH with 'One 
Voice" -era AGNOSTIC FRONT 
breakdownsj including the New York 
Hardcore-style backup vocals. It's 
perfect because NYHC bands of the 
era tended to play too slow with lots 
of drawn-out, boring breakdowns, 
while .Southern California straight" 
edge bands of the time, like INSTFiU 
or NO FOR AN ANSWER, played 
much faster but could have used a few 
more breakdowns. So, SKEIFF 
D 1 HA’KlGG play fast hardcore that 
smoothly transitions to poacr-punch 
ing breakdowns and back to fast hard¬ 
core. INSIGHT would be proud. (No 
contact info, so I guess you'll have to 
see them live) 

AARTFHA.., 

Jd KnikH JCuitenktuPaattyy 
KuoUmstan! LP 

For those of you. who don’t consuiiie 
Swedish and Finnish hardcore like it'a 
crack cocaine,, in general. Swedish 
hardcore tends to sound darker and a 
little more "crust," and. Finnish hard¬ 
core tends to sound slightly more 
influenced by rock U 1 roll and Oif Of 
course, both countries have scathing* 
metallic crust bands AND aufhemic 


LradUipnai hardcore ppnk bands. 

Despite their tendency to 
grow ass-length hair. Swedish 

and Finnish hardcore bands still 
sound IOOO iim.es more punk than a 
roomful of mohawks in the US, AAR- 
1T1LA share members of Sweden’s 
honored TOTALTTAR and Finland's 
legendary RIISTETYT, so this LF 
sounds like it was discovered on the 
hellish tundra of Scandinavia in about 
1983 * If you want the perfect 
Scandinavian hardcore record, you 
could search for an APPENDIX LP 


that will set you back more than 
$ 4 - 0 - 0 , oryoticouldg^jt this pn$ for 


nH$IO- 

.... oil? 
records 


one ofthp 


one 
est 
ve ever 
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istTy, fms is 
Fiardcore p 
neard, 


punk 


(Hardcore Holocaust / PO Box 
S&74& / Richmond, VA / 33 s 61-6743 
/ Winv.hardcoreholffcn im.com) 


KNIFE FIGHT 

Burning Bridges 7 * 

Hardcore rules! Here’s another one 
that makes me wonder how anyone 
can stand to listen to anything else. 
After I got my fill of famous hardcore 
Ilk* SICK OF IT ALL and MINOR 
THREAT, my insatiable appetite led 
me to forgotten 'core Kkc NEON 


CHRIST, UNSEEN FORCE, 
LOCKJAW, PTLKLUB, DEAD- 
HNE, NO LABELS. THE ICONO¬ 
CLAST, ATTITUDE 
ADJUSTMENT, CHRIST ON A 
CRUTCH. AMERICAS HARD¬ 
CORE, LIFE SENTENCE fuck, 1 

could go on forever. The forgotten 
hardcore bunds, sound impossibly 
pissed and maladjusted compared to 
fh* famous one.?, maybe D0C3US6 3 

lot of the forgotten ones never 
escaped their shifty towns. M y 

point is that KNIFE FIGHT sound 
like one of the bear forgot ten hard¬ 


core. bands from the TtySOa, except 
they're from 3004- They are hmiek 
le-dragging lurks who don't get out 
enough and get even angrier when 
they do,, so they end up turning ail 
their energy Srtro musical rage, and I 
think I just described myself there, 
to*. KNIFE FIGHT ore. ro good at 
making ugly wasteland hardcore that 
vqu‘11 either love this thaj3?rqnd vnu 

Mi*® 

TO wax, (My War Recbrda / 3B 

Kings Cir. / Malvern, PA / IQ355 - 
2 OO 3 / wwtv.myw-flrrecords.com) 
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If It's Any Good It'll Be At 
Salt Lakes Only CINEMA PUB 


ITC 

V^tJ I c 


But Not at 
the Movies 


21 and Older 
Only Please 


must be 21 with ID 


355-5500 


677 South 200 West 
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T he Bloody Hollies should have starred in a TV episode called Privafr$i$Q$ Bvp& 
Gene W\U. They give off an air of angry young uniformed wistard geniuses 
breaking out of the authoritarian Hogwarts at last. It might be the white shirts 
and shinny black ties; it might be the spectacles (x/3 of the band wear 'em), It 
could be the names; Wesley Boyle (guitsr/harmonica/vocak), Phil Fredenherg 
(bass), Mike Argentn (drums)- Whatever it is, they've got the guts, fire and 
pure rebellion that surface best from underneath a thick film of conservatism--- 
in short., those Elements which make a true rock n' roll band. 


Delta blues and early Amor [eon 
blues and I agree with a lot of fund a - 
mentals— R o h r.rt.Johnso n, Howl i txg 
WolL Il's pretty basic stuff, and 1 think the 
root of what’s good about rock n roll is the 
primitive attitude of it, f think as the years go by, the 
Bloody Hollies have actually been deconstructed to a point, 
where it’s like there's something at the middle that we're Eying to get at.' 


Hailing fro Jr. Buffalo, N.'V. (which Wesley, 27' repeatedly describes as 11 cold H 
and ’'snowy"), Bloody Hollies was the best show I saw at SKSVf out of 30 bands. 
When they took the stage, the dim, honky-tonk/acfrctajfe turned into a sweat- 
soaked blues frenzy that had the urgency of an ambulance careening along back- 
alley streets with a man on the brink inside, The groove interlock between the 
bass and drums fit together like a Rubick's GuLe, yanking the crowd e collective 
gizzard in a four-^p swir|g wh^e ^csl^y’s acid howl and beefy gujt$r ^oj^ks 



a(anced 
nica licks, n 
y goat. 


e 


But, even though the: Bloody Hollies spew forth red-hot passionate stage antics, 
including Phil probably having tu heat up a needle every night to mriract splin¬ 
fers from his shredded back from sliding across dirty bar floors while brutaliz¬ 
ing his bass, it T a all delivered cool-as- a cucumber, genuine. The Bloody 
Hollies music, too, although virile, loud and in-your-face, is stripped down, 
earnest and devoid of showmanship. 


’"As time goes by, I find myself becoming less and less interested wjtli guitar 
solos and screaming till one day, I'm gonna put out an album where every song 
is like a constant 'hummmmm,"' says Wesley, who is articulate, funny and soft 
spoken in contrast to his onstage razor-sharp, furious voxbox acrobatics. 'T 
think simplicity is the key to good rock n J roll, I really do. 13 

He pauses to go chase down his mother’s escaped Yorkshire terrier, who hc!s 
babysitting, after lie sees neighbors running after it down the street. 


Wesley formed the Bloody Hollies while he was heavily under the influence of the 
Cramps and "psychofailly stuff." Besides a brief fling as a drummer for like, five 
minutes in a side project, Bloody Hollies has been Wesley'?; main steady. He has been 
playing guitar since age 14 and is the primary songwriter fur the band, aldiough 
some collaboration and development occurs when Phil and Mike contribute their 
P°vts. 1 "he hand has been around since 1999 in one form or another, and released 
their first full “length. Fire at Will (^Oo^), on Sympathy far the Heart Industry dir o ugh 
friendships struck up with another S/mpuOty baud, Mr. Airplane Man. 

The funny tiring 14, [Sympatii}] was my favorite record label before we even knew 
that wn were going to put a record out with them," saya Wesley. 'T was dated.'' 

I tell the story of Angela and I catching Long Gone John, owner of in 

his bathrobe, hfiggnrd and bushy-haired, getting his paper while; we were driving 
past his house in L,A, Iasi month propping for a meeting with him. He looked 
like he had just spent the last 20 hours doing tequila shots. He made, eye con¬ 
tact, and Angela was mort.ifled. "Keep driving!" she screamed. Wesley laughs 
uproariously, 

Wesley grew up m a mainly,'Irish neighborhood in .''South Buffalo, and wti pretty 
much an outsider growing up. While his jock neighbors were listening t.o Marky 
Mark, Wesley was supping at the table of the Dead Milkmen and early punk. 

He says his high school was better though, a diverge and firry downtown school. 



Beyond simplicity, the Bloody Hollies seem to capture the feeling of another 
Time well, the $o$, to be exact. Some of it's the dre&s thing and the name, 
but mostly, it's the pulse and drive of the music. When, you watch them, you’re 
in an old warehouse, the anti-suck-hop is raging, and a couple gang* ore about 
to have a rumble outside. The Bloody Hollies are able to do wliat so many 
20th-century garage bonds attempt nnd fail atr tap into a classic sound and 
energy, capture the root of what ruck and roll is all about. 

Growing up, 1 listened to a lot of AG/lXl, /.eppc.lin I guess I'm stealing their 
answers to greatness,” Wesley laughs, ’'Really, they gut all their influences from 


After high school, Wesley joined the Marines (really) t the Air Force Reserves, 
went to college as a painting major with some graphic design, arid currently, 
works for a website that designs party tnyt ratio ns. 

Bloody Hollies hope to tour the West Coast during the summer, and I pressure 
him to play Sail Lake, of course. So come out, come out, wherever you are; ,r We 
feed off the crowd,” says Wesley. 

www.bloodyhollies.com 
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.Trent Call 


cha w Place, Exchan/wArt 


i the 


m me ! 

contemporary art world, there is typical!] 

quite. a buzz when a reputable artist beg 
working in a new medium.- When paint 
become involved in installation work, 
when sculptors exhibit their drawings* 
when photographers tinker in the real, 
of conceptual sound and video, viewer/ 
and critics take notice. 

Following in this spirit of artistic 
exploration, three local artists, eachwi 
remarkably different backgrounds and 
artistic: methods, have organised the ^ 
j^isplficcd print exchange and exhibition at 
Ken Sanders Used and Rare Books, 
Camilla Taylor, a primmaker ai heart, 
Russell Daniels, a photographer with a 
penchant for rockn r roll documentation, 
and Trent Call, painter and creator of 
the. popular Swinj rine, have invited 9,0 
artists (including themselves) to display 
and exchange pieces utilizing "traditional 
printmaking media/' 

The only stern guidelines for the 
participants are a required print run o± 
40 for their submitted piece of artwork 
and a reflection upon the exhibition s 
theme. Of the 40 prints, half will be 
assembled in port folios and exchanged 
between the artists. The remaining prints 
will be available for purchase, either 
individually or as die collected portfolio, 
from Ken Sanders. As a well-known 


EiUpportcr and collector of local art and 
oddities, Ken Sanders and his eclectic 
exhibition space lend quite a hand to 
legitimizing the artistic merits of this 
exhibition and the chosen medium. 

Regarding the art of printmaking. Camilla 
Taylor slates that "it is highly respected 
amongst trained artists, hut the layperson 
often still thinks that it entails making 
Xeroxed copies of posters,” 

Combating this perception yet playing nicely 
off of last year's theme of again 

asks artists to contemplate their niche in the 
current, sociopolitical environment- 1 he 
vagueness of the theme allows the artistic 
context to stretch far beyond the limits of she 
Salt T ake Valley (though the work is 
inherently rooted in the local environment) 
to broader national and global issues. 
Furthermore, much like the diversity present 


in the organizers" previous work, Trent Call 
states that the show's participants range from 
"graffiti kids to professionals,” each possessing 
markedly different degrees oi 
urii&lic experience and training. This disparity 
of artistic "credibility” coupled with the various 
types of media backgrounds represented 0-e. 
p liotographers, painters, p r i ntmaker s, 
hairstylists, etc.) creates a profound 
amalgamation of ideas and potential responses 
to the exhibition's loose concept. To some 
extent, this disparity makes the project more 
ideologically "complete.” 

Set to open on the June 18th 
Gallery Stroll and remain on 

view until July 2» Misplaced will 
undoubtedly provide any viewer, be 
they informed or naive regarding the 
art of printmaking, an awareness of 
individualism's striking possibilities 
when fostered by a supportive 
environment of collectivity. 
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By Stakerizcd 

getstakeri zed @hotma i! .c om 


A lot of z.meslers use their chosen 
mffiinni Lo reach out to tlisir 
community, whether it’a made up of 
artists, mtiaidam, political activists or 
whatever niche they belong to, But 
Ihu Anya nwu has made fo^f/unt 
Magayhe, m three short issues, into an 
instrument of expanding an art 
community that has its critical mass 
in New York but stretches out across 
continents. He networks with people 
like the MUTEK (Music, Sound &. 

New Technology) festival in Montreal 
and hosted ftgrtfrn#* own festival in 
Brooklyn earlier this year. ItyetW 
stays on the cutting edge by planning 
to add, a blog and mp3* to their 
website later this year. And as with the 
beat art sines, the mag itself is really a 
work of art to behold. 

SLUG; 11 nw when Si why did you start 
Rppdhiit MflgaailC ? 

Ihu Anyatiwu: I started working on the 
idea of a zinc in 2000, but the first 
issue wasn't published until 2001- 
There is a surplus of ideas that 
needed to get out there but had no 
place in the Formal magazine 

context -probably considered un¬ 
publishable, The name "Repellent" 
came to me when 1 was living in Paris 
right after college. I worked in an art 
squat as a photographer and felt 
anger towards the "system/ so 
deemed my next project "Repellent. 1 ' 
When you are young, you think you 
can change the system with your 
anger. Now, the goal is different and 
the name is irrelevant* 

SLUG: How is Kcjd&tt different from 
Other 7.ines? 

tA; I think that the term M :dne 
evolving. When I was growing up, a 
zinc was photocopied and stapled. In 
this case, the lines emerging today 
take what they want from this model 
and also from the magazine format 
and make n kind of fusion. We are 






. . .. .,v, ^ H 

■Hf calcic rpiHiTp 


11 





making our own mterpr.r.ition of a ".in." and Art, too, is evolving. While 
our audience and friends grow beyond our immediate environs, we 
understand that there are similar people into similar things and « want to 
communicate with them. 

SLUG: What topics or approaches to topics do you take that others don t ? 

1 A' Tire number one goal is to provide projects and themes dial are 
challenging to us, the participating artists, and therefore the audience. __ 
Another important goal is to be accessible: For example, Heraldic Pomp 
was a theme that everybody could understand because it s so embedded m 
tradition - 

SLUG: How has your zinc changed over the years? 

1 A: At the beginning, it was like untying a knots trying to figure out the core. 
Nuw. with issue * 3, we are going towards themed issues. This makes cnc. 
issue a new adventure and educational process. We have an in-bouse designer 
now, and do a lot of research on artistic/graphic direction. I he writers are 
getting better, and we arc attracting some experienced Folks who add a sob 

edg^ i i ■■ m 

' ' ■ ; . '. a 

'SLlftktVW arc the hardesl/most fun things about running the zme . 

[A- The hardest thing about runnings line is the business part. Someone said. 
"Aline is = magazine before they pet advertising.'' I don t agree. You can still 
be a tine, do unique things and find an audience and that s what advertisers 
care about-that you have an audience. The difficult part is building the 
business required For sustaining such a project. The most fun thing is actually 
coming up with die ideas, working or* ihe projects and the artwork. 


SLUG: How do you do musk/art review 
differently from other xiraes? Discuss 
some of your projects arid events. How 
do they tie in with the content of the 
magazine? 

\k We review all genres and.are not 
stuck on reviewing material that is bot 
at the moment; we do it more as 
recommendations for rentiers. One of 
our projects is Style Sports, where we 
invited six. fashion designers to have a 
go at it making clothes within an hour 
using constrained materials. It. was like 
iron Chef for fashion, only we get to 
choose the ingredients, 1 Heraldic 
Pomp" was the theme of issue we 
tried to infu&e this in everything that we 
did. During tile Repellent Festival, we 
had an art show based on the theme, 
and during r. huge parly at a spate 
called Volume in Brooklyn, wc decorated 
the venue (lO.OGO sq. ft.) based on the 
1 heme and called it a Heraldic Pomp Aft 

SLUG: What are some recent features you 
are excited about? 

Uk I was excited and proud by the. 
opportunity to Jo inter views with State 
of Sabotage, Alain M ungears from 
Muteh, Kenzo Mtnami and also BaF 
Simons—all in the last issue. I also love 
all the artwork in the gallery- 

SLUG: What Future plans do you have for 

ifcpdkrrt? 

]k To keep things moving, Lo gel better 
at what we are doing. But in the 
meantime, we look forward to 

wta w r cpell cutzine.com 
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The End Records £ The Heavy Metal Shop have Joined Forces to Brlnp you all of The End titles 


The complete catalog including all new releases! 


Obtain them now at 
The Heavy Meta! Shop 

63 Exchange Place, Salt l akn City, Utah 84111 
{Between 300 Soul!) & 4UQ South - West side of State Street) 
Phone {601)467-7071 Fax (S0t}-484-99Dfl 
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June is the most exciting month for the Salt Lake 
Golh/Industrial crowd because of the Dark Arts Festival. 
June 2$, 26 and 27 are the days to mark on your calendar 
for banch like Cesium * 37 * Uxe Azoic, The Strand and 
Machincgtm Symphony. In addition to these bands and 
many more local artists, there will be other event* going on 
like the fashion show, art gallery, pueiry readings and per¬ 
formance art. All events are at Area $I ♦ For more details 
visit; www* dark&rtsf estiva Loom. 

If those three days aren't enough, you’ll he happy to know 
you can immerse yourself in some old and new industrial 
with Slater Machine Gun, Christ Analogue and Manufacture 
playing at The Urban Lounge on Wed*, June 23. The 
Domination Tour is hitting over 5 ° US dates and will blow 
you away with multimedia projections, DJs and more. 



Tt was always assumed that when Dwayne GoEtell died in 1995 . that 
Skinny Puppy, the biggest name in industrial music, was officially 
over* When word got out that Skinny Puppy would he releasing a 
new album, fans were not sure what to make of this, uh. reunion. 
The idea of a new Skinny Puppy album just seems absurd and I can’t 
get the idea out of my head that this is more or less a toIJaWration 
of Key, Ogre and Mark Wdk* The Greater Wrong of the Right 
begins with "hmmortal," a guitar-grinder track that reminds rue 
that 1 don’t totally hate guitars-at least, not when these boys play 
them, like most of the album, a retro, early-industrial feci is 
underlying, but especially on “Ghostman*" "Goneju is one of my 
favorites, with Ogre’s vocal tirade and beautifully stripped-down 
melodies. Several guest appearances are featured throughout the 10 
tracks, including vocals and programming from Wayne Static of 
Static X as well as acoustic drum provided by Tool’s Danny Corey. 

In traditional Skinny Puppy fashion, Steven Gilmore gives us color¬ 
ful and wen d artwork eollaged with worms, body parts, surgical 
instruments and a piece of meat, I adore the photo of Ogre and 
Key pressed against sonic glass with blood on their mouths. With 
The Greatest Wrong of the Right, it seems that all the pieces of a 
would be Skinny Puppy album are there, hut listening to if feels 
more like the third album of Ogre, although it truly is a nice fed 
Low-up to The Process* The Greatest Wrong of the Right is a won¬ 
derful album—my only qualm is that Skinny Puppy is a name, a 
mood or an era that is damn near impossible to successfully recap- 
tute. 


Cesium 137 

Metropolis 

4^5 

i mam 


frfThis duo is going 1 ° be here for The 

* Dark Arts Festival, and I couldn’t be 
'more excited. Elemental is the first 

full-length album for Cesium 137* 
When I first put this into my computer 

* 10 listen to, I thought I had mistakenly 
... Iput in the new And One. It ranks up 


there with that same energetic synthpop and EBM-dance of 
Covenant, Seabormd and Icon of Coil* It s catchy, polished find 
will prove to be a show not to be missed. 


Throbbing Gristle 

The Tnste ofTGiA 
Beginner's Guide to 
the Music of 
Throbbing Gristle 


wfwvnBf iwmwiwiwwr* 

Mute 

4/5 


This is where industrial music started* In 1977 * Throbbing Gristle 
started the Jndtisife/sf Re cords label and later, musician Monte 
fioBuaza tagged the label with the line, ''Industrial Music for 
Industrial People." It's ronnyfto listen to this music—| collection of 
Throbbing Gristle favorites from their short existence from 19? 5 “ 
tgSl-and think the genre name stems from here. By today's stan¬ 
dards, "experimental ' 1 would be a more Pitting genre to tag onto this 
British foursome. The members of Throbbing Gristle are probably 
belter known for their projects after the split, such as Peter 
Christa pherjsou with Coil, Generis F-Qrrsdgie with Psychic TV, 
Chris Carter and Cosey Farm! Tutti with Chris and Coeey* 
Throbbing Gristle wasn't ever actually considered a band. They were 
anti-commercialism* anti-corporate activists who promoted many 
causes, including gay rights. Perhaps more of a, perform ante art 
group, when onstage TJnobbing Gristle never played the same set 
twice and encouraged audience members to record and bootleg 
their sets. It has even been noted that the band used to add some 
flavor to their performances with subsonic and ultrasonic frequen¬ 
cies made by old military equipment, Chii* Carter comments, "Yon 
can make people vomit with certain frequencies." Serious thought 
was put behind each of the songs depicting how political, opinion¬ 
ated and artistic on The Teste ofTG. They were about statements 
and experiments rather than the music- fairly opposite of today's 
industrial bands, "Zyklon B Zombie,” the name of the chemical 
used in Nasi death chambers, was recorded to sound like it was 
being broadcast through a ha*c of gas. This music isn’t easy to listen 
to, but is worth your time to try to understand what these industrial 
founders were about and how devoted they were to make something 
important happen with their music. 
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Aswad 
Ant Zon 

5/5 


On his last album. War of Sound, 
Squaremeter abandoned the stagnant, 
hollow clicks and bleeps that once cre¬ 
ated his signature sound and replaced 
them with summarizing, rhythm-on 
ented ambience. War of Sound ereat- 


. jlt I * f r ed a story with waves, peaking and 
falling—now Aswad follows this, trend, shifting focus to an Artibic 
influence* S is said that Square meter’s Mathis Mootz recently dis¬ 
covered Liwtmord, was blown away by it and used that as his primary 
influence on this hypnotic release. The name MuaHmgauais is 
another artist that comes to mind when listening to the ethnic 
chanting and tribal beats of Aswad. I am constantly impressed with 
how MS has taken the next step on each of his releases to not only 
repeat what he docs so well, hut to reinvent himself with new tech¬ 
niques and ideas. 
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Come June «g-37, yoa might find yourself scattering Tor 
shade as the summer kicks into full .intensity and our 
favorite subversives are providing the perfect escape as they 
ta e over Area gj to throw this year's Dari Aits Festival. 

eadliner slots this time around are being filled by the 
outstanding and highly regarded acts Human Drama 
I- , * ^ a5t ^* llnCe ' CJn1 1 itt his last performance at Dari 
Aits, Johnny Imlovina will be bringing (he full band on 
what very well could be the band’s final show 


Aveo pull bits of British pop i fi The 

Brian Eno 

Ctiriosilies Volume I 

www ( enosho^. com 

II seems odd that I am compelled 
to introduce Brian Eno when no 
mlTOduction should be necessary. 

Hrnng a resume that boast* st i ms 
, m Pricing R UX y Music, 

Uwiaco Pavarotti, Michael 
“root, James, David Bowie and 
Ua ' hi ' s captured the 

T,?: 1 ”" o{ man r a 

geeh. Did I happen to mention he 
has been one of the most 
influential and experimental 
composers in m ,„ ic history, 
uarefully crafting a string „f 
aitibipnt albums f Qr over 3o 
years; Curfofitm h a collection of 
that haven't fit onto pi , 
alb-uinG find were destined f Qi 
° * cun *Y an d rumor until studio 

Marlon W*y eMtK pulk -d 

them off the shelves and dusted 
them off, Generally speaking, 

, s ffllbujn£ W ^rk beat when 
taken w a whole, often, poll mg 0n 
different style, from album to 
* 0um ' w!li cb could mike for a 
r^rher uneven Coinpi | a _ 
t ion'Thankfully, Curiosities is more 
, 5 «™m« of moods, from 

%P^otic Philip Glass-esq ue 
tttodfs to elements of world beats 
ant) harsher textures. An absolute 
must for anyone interested in 
a electronic music. 



m 


eici , ohich in itself is more than enough reason to stay 
up late on a Sunday night. Dark Art’s dum and friend 
, CataIyst P«w*w a return with a slew of 
performance artists. As always, there is a heavy emphasis 
on what ts going on locally and Utah acts scheduled to 
perform include Domiana, Tragic Black, Redemption, 
m et un, Mona and DulceSky. along with a gallery 
featuring art from local artists. More information can lie 
found at WwwAhrharis.com 


Hie One AM Radio 
A Name Writ In Water 
Level Pl ane 

On A Name HW f„ Water, 

Hr.shike.h Hirway and , 

handful of triads |tte%f (0 
Mur the line between bedroom 
c ectronicn and sensitive neo- 
foI% singer /songwriters, 
instead. we get another 

melancholy album with cinematic 
strums of acoustic guitars, soft 
and sweat geek-pop vocals, 
v.olms and the occasional 
■•reakbeat just to keep you f rom 
drifting too far into a daae. A 
dreamy disconnected, pretty ami 
heartfelt time, i„ be sure, b u , in 
Ilia end, it’s .just a sogareoated 

ftWXJlg'e 

Soulo 

^ an i Manipulator 
Plug Research 

Ai olltl moment, you find 
youTRieJf Ihtenl*g to fl ra < h «r 

11^ iPP dram track with a 
bouncy, jaaay fine while the 
other instruments push off i ntu 
rhms The n c *ts you're delving 
into gJitch-h 0 p with trumpet aud 
keys (they ar^ kbdmates with 
after kU), Moments later 
yoixrv. skimming along over 
d 7 ef and whispered V amh 

collapsing in waves aga.J^t the 
5 hor«, Pcrhap, this h Unf Air 
might sound like ifiheysUptwith 
Si^ur Rds and weren't so busy 
being French, 



Halloween, Alaska 
Halloween, Alaska 
Princess 

This four-pi e e e from 
M.nncsom tabs the varying 

illness of Red House 
J®*"* Low and Postal 
^Service and swirl them together 
undemead, vo< a ] 5 fa t sit juht 
above warm. Sometime the 
mehmchol and stillness of tlm 
vocala work beautifully; 

surnames ir J U5t W er * id the 

air like a voic* describing an 

?®*5 lL has nn emotional 
mvorvernent with. Therein 
r ™* a the problem, for JVe. ‘ 
S S Qr * d for ^e heroes and 
nlkins ’ h ^ J don’t reran ever 
looting fbr the narrator, 
Halloween. Alaska is a fantastic 
pace to visit; J j ust 
.□meihmg alive to hang 1U y hat 
on or perhaps a place ^ith a little 
more heart on its sleeve. 


Petracovich 

Blue Cotton S^in * 
Buttons 

Blue Cotton Slrm isvej reminisce 

r .*’!* Gprraano '« Wiafct , 
iltjuid Pig, which was one of tl 
'nest albums to he released It, 
year. Wliile Blue Cotton Ski,, mt 
not show the emotional vtmialio 
ot Lullaby Jo r Liquid Pig. u doe 
evidence Jessica Peters’ talen 
.mei ability lo ,vrite intelligc 
V 1CS trapped in ^ 

electronic arrangements wit} 

dashea of guitar, p ianu ant 
drums There is also a sense oi 
nostalgia i„ her 
arrangements that nod towards 

m k Ly^ch-produced 

cfillaboxadons between JuJ« 
tAuso and composer Aag*I 0 
H a dalameri(i. 
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June 2004 

Summer is here, which means some of the 
hottest Hacks of the year and many warm 
club nights have come in-tow. Last month, 
my top two favorite DJs, Brian Tappert 
and Grant Nelson, graced SLC with their 
presence. With wicked performances in 
June, it seems as if we axe going to 
continue to experience a great season of 
music axxd clubbing- 

June Shows: Bobby & Steve, June ;J; Benji 
Candelario, June igi Aqunsky, June 13, 
all at the Wlounge. 

Play List May/Junc: 

1. Diva 2 Diva, "Didn’t I Bring You Love." 
Aforr/toutf 

2 . Syke n’ Sugarstarr, ’Release Your 
Mind," Swing Cily 

3. 'l orn Gianelli, "Like I 1 ove You,” Soul 
Purpose 

4. Bobby Dlanco/Miki Moto, " 3 am, 
Defected 

5. Havana hunk, "Bakiri Ban,” Defected 

6 . Deepswing. "Get Ready, Gcrwufr 

7. Knee Deep, "Peter North EP," Knee 
Deep 

8. Mister O, "Anything and Evexything," 
Look At Ton 

q. Roy Ayers, "Sugar,” BBF 

10. United Souls, "Paradise,” Duff Note 


Trccna Rose 

"Tell Me All About It" 

Jellybean Soul 

Hands down one of the best tracks ever to 
be released on /e/ljrtcan Soul, 1 ell Me All 
About It" is the essence of soul and 
summer. Produced by George Mena and 
Frankie Estevcr, this profound 
production is a cover of Michael Franks 
jazz track, which was previously performed 
by Natalie dole. It’s a mellow and cool 
groove combination of piano, trumpet, 
organic bass and the sexy vocals of 
Australian Treena Rose. Including a main 
vocal, instrumental (trumpet melody), 
"after dark dub" and a treena-pella, it s 
an all around pleasure. 
unmv.jeHybeun reco rdings. com 
ihcw. tmnorose.com 

M.O.D. 

"Notion EP” 

deVice Records 

Following up "Guero Na Ma (hit them 
drums), tins newest release on cfeVtce Records 
is a sign that this label knows quality Juan 
Sunshine and Staf make up M.O.D. 
(Masters of Disaster), and the "Notion EP” 
is the 6th release from JeVice. Croovy and 
soulful, it includes the sexy French spoken 
track, "Dance Avcc Moi" ("Dance With 


Me"). On the flip side, we have "Just A 
Groove,” with the keys being the focus. 
Includes DJ tools: "danecnpella ’ and 
"dance beats." tnww.dmcc-rcconblco/Ji 

S.U.M.0./0nc5I 
"Supra Sumo"/"Si Weka” 

Snulfunc Records 

Two wicked tracks from Suulfurie —the Latin 
hitters of the summer! Once again, the 
label proves they can do no wrong. First we 
have One5I with "Si Weka.” Produced by 
Richard Earnshaw (Duffnotc) and Danny 
Jones, in an African and Earnshaw vihe, 
it’s flutes, bass, keys and a bumpin’ 
journey. "Free Your Mind and Soul," are 
the English part of the spoken verses, 
besides the calm and mellow African verses. 
Second, hot off the press, this latest release 
from Soulfvric is the follow-up from 
Audiowhores’ "Nekoosa" and Copyright’s 
"Bulo." A perfect blend of afro. I atin and 
jazz, this prime-timer will move your ass. 
With vocals, funky guitar and horns, 
"Supra Sumo” is SUMO's First release off 
the SW/uric label. Includes two mixes and DJ 
tools, xrww.soulfuric.com 



Pray for More feat Latasha Jordon 
"Breaking Away" 

Con Brio Records 

From Paul Farris's label Con Hrio, we have 
the second release to be added to our 
playlist. Produced by Austrian horn 
Roland Bartha (a.k.a DJ Vrlnsquex) and 
having Celine Dion’s backing vocalist, 
Latasha Jordon, on vox, this 
soulful/disco plcasure is right up the alley 
of the Groove Junkies. With classic 
strings, popular disco samples, Jocelyn 
Brown-esque diva vocals and funky bass 
lines, this late June release will he charted 
by many of us midwestern DJs. Also, 
ATFC (oneJtJtnJdccwi) has been called in on 
the remix duties for dirtier and darker 
anthem sound, 
www. conbriosounds. com 
arwic.paulfarris.com 


A gothic industrial, and underground music, art, and fashion 

4? Dnm Arts Festival 

EDI JUNE 25: CESIUM.137 (industrial on Metropolis Records) and 
EMERGENCE (CO, synthpop) with Utah bands TRAGIC BLACK and THE GRP 

CAT I LINE 26: THE LAST DANCE (gothic rock on Dancing Ferret Discs) 
* A ^H,n"g" S^HO W c/ PUn Ws»'S,h> With Utah,«. .PHONO, MONA, 

DULCE SKY, and ASHES OF FALL - plus a mystery band and a fashion show 

SUN JUNE 27: HUMAN DRAMA (gothic on Projekt Records - full 

** ourO THE AZOIC (industrial on Nitaihah Records), and THE STRAND (AZ, 

REDEMPTION, V.OLET RUN, an- S.OMA 6 


featuring MC Clint Catalyst, 
performance artists, an art 
gallery, vendors, and more! 


« ml —— r\ mm rn sponsored by 

AiCll 3 1 0=0 C3©0 COMMIT 

a private club for members 

451 S. 400 W.. salt Lake City, UT www.med.aport.com 


Tickets, merchandise, and info: WWW.darkartsfestival.COin 
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The Official Gallery'Stroll is held on the third Friday of every month hum 
6p.m. to 9p.m. and is meant to encourage: us working folk (the nine to livers) 
to get out and stroll through the art galleries of Salt Lake City. Gallery Stroll 
will be held June l8 P but is not the only night you can attend art openings. 
June mark* the beginning of vacations and hectic family plans, so this month 
1 have Included shows that open outside of the regular Gallery Stroll evening. 

For a special treat, the Salt Lake Arte Center is pleased to bring you the most 
recent works of Misha Gordin. Gordin has been working with conceptual 
photography since *973. His work now spans generations. Recent covers 
Include Ft- tyMngffhe ;a n d TheMagnyhe,of Santa Fe. His amazingly poetic concep¬ 
tual. photographs will blow your mind I Misha paints a picture with his camera 
reminiscent of a Salvador Dali painting and takes the viewer to a different 
world. The exhibit opens May 2 8 and runs through August r, so there is no 
reason not to stop by! The opening reception will be held June 75 fhcra 6- 
9p,m, and an art discussion will rake, place with Gordin on Wed. P July 28. at 
7p.m. Admission is free to the public. The Salt Lake Arts Center is located at 
20 S. West Temple. For more into go to www.ahrttiBnf 8 r.tirg 

Irwin Kuioji J 3 a.nk is please to announce a visual art group show featuring 
local artists in nn exhibit titled Ihc Fine Art of Bunking. This show is being held to 
benefit the local art community and proceeds will be donated to Arbpoce Inc 
for their continued support to local art. The show will run from Monday 
June 14 to Sat., June 19. The public is invited to an artist reception' on June 
18 in correlation with the monthly Gallery Stroll from 6-tfp,m. 

The G/’ccnhouse Effect is offering some splendid artwork along with their 
coffee these days. Curator JuSfcbn Burch I* pleased to display IheHaUadaf 
Professor WiUemf. Kofjf which Includes paintings and drawings by Michael 
Steffen. Steffen is a recent graduate of the University of Utah Art 
Department- Sketches, drawings and acrylic, on panel pieces explore Steffen's 
art training anti provide a pleasant experience for the coffee/art connoisseur. 
The Greenhouse Effect is located at 3231 S. 900 Fast- The exhibit will bang 
thro ugh July 14- 

Finch Lane (a.k.a. The Art Barn) is always a splendid place to see an art 
show. The little blue farmhouse in reservoir park at 1325 E. IQQ South has 
more than American landscapes to offer. This month you will find the acrylic 
and latex paintings of Jimmy Lucero and the collaborative work of Teresa 
Jordan and Gretchen Reynolds. This show opens June 4 with an opening 
reception that evening from 6-8p,m. The exhibit Continues through July 23 ' 
Shows are always free and open to the public. Regular gallery hours are from 
Mcn.-FrL from 9a.m. to fjp.m. 1 

If you. have an upcoming art show and would like to submit a press release, 
you can contact me at nwriBhmmt)rtiistridBS.com 

NOW GO OUT THERE AND SUPPORT LOCAL ART!!!!!!! 
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* The World of DJs and the Turntable Culture 
By: T if <1 difo uvign 1 e r 
Hal Leonard 

a'lfflfl.ftafeiiiard. com 

As; today's pop culture becomes more diverse, exposure to the 
. "underground” communities are becoming-easier to immerse 
oneself in,.From hip-hop to dance music, the turntable culture 
has bcerf eVer-cxjiandi&g and is now considered a primary 
" influence on' die social'politics of oiir time'.'Tkc V/o'ddd/'DJj'andffteTurAfflWcClEf/ftrrc shows 
directly bow disk jockeys {better known as a "Djs*') have enhanced the social beliavlor 
and favorite pastimes: of the world. Though the book is liitfiiing in the DJ interview 
chapters (and a bit cheesy within that), it features interviews with DJ Q^Jert, Armand 
van. Hcldcu and Rob Swift, to name a few. The overall theme of the book is 
informative and demons* rites, the author's interest in the history and autonomy of the 
turntable. In conclusion,,pfiyau,’re new to DJ-ing and need a step-by-step guide on 
how to Dj, J^#r)k|oking f&r {nibV©EdibtP’®' ir <i* iri ^ the history of the turntable, this 
book is an unp 
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DRUGS, AND 
tQCOA PUFFS 1 

+■* v * 

GHUCK 

KLO^I^IAN 


Sex, Drugs, 
by Chuck Klostcrman 
Scribner Press ^OSf SEX, , M 

aww.sfN!OJuayj,eem ^ 

Sex* Drug*, and Cocoa PujjjS is a self-proclaimed ''Low Culture 
Manifesto 1 ' that philosophically straddles the line between the 
tongue and the check to eventually explain how nothing in the 
universe is never "in and of itself." KJostermjin does this by 
breaking down the archetypal conflict between the Lakers and the 
Celtics in the 19805 and showing how that rivalry represents every 
conflict in the world, comparing and contrasting Pamela Anderson and Marilyn 
Monroe to show that (in a cultural context) they are the same exact person and 
lamenting his discovery that MTV has turned the real world into VieRtd Wcrfd. His wit 
and charm are unrelenting, although when 1 realized the ungodly amount of time he 
must spend thinking about useless shit {I suppose he does prove, rhetorically at least, 
that all of what he explains matters, come on, essays about $amd by the Belt and exactly 
why Billy Joel is "great” but not H cooT), he becomes somewhat less profound. This is 
definitely a "guy's book,” but that doesn't mean that it is unreadable by'females; in 
fact, it may prove an interesting insight into the sort of "liber-nerdy but cool because 
I’m clever and hip” person that Klosterman represents. If nothing eke, if you were to 
study this book and take what you learned to any party, you J d automatically be the most 
interesting person there, —Nett .Wdrfiii 


Ogner Stump's One Thousand Sorrows 
By A, Goldfflrb 
Wtmderella Printed 
m.vonMb. com, wwv. ogatntump.com 

If Robert Smith were tall, skinny and a hoot ro times weirder 
while still retaining his charm (made more charming by lm 
Awkward modesty), he would be Ogner Stump. This graphic 
novel—short, more like a graphic novella, really—hits upon the 
complex gothic morbidity of classic artists of disturbance 
Edward Gurey, Mark Ryden, Cosmic Debris (creators of 
Emily the Strange), and hell, even Crispin Glover, but A. 

Goldfnrb brings his own unique, eccentric and modernised style to the table. Black 
and-white pen-and-ink drawings that often have the detail of a lithograph put Ogner 
through the horrors of '‘elephantiasis,’' government-speak, cubicle hell, ennui, bad 
haircuts, gravity, triangles ("too pointy"), candy corn and Switzerland, to name a few 
of the first 25 sorrows he encounters. Ggntr endures it all with saint-like patience, 
barely complaining at the horrible injustices and meaninglessness he encounters. He 
is unemployed and perpetually broke—the perfect anti-hero. Witty, jagged, poetic, 
and, at times, Insane and demented dialogue is woven together with all the intricacy of 
Belgium Lace, There are also several more cnmic series at the back, some of Goldfarb's 
older stuff, all beautifully illustrated., all screaming to be distributed at Hot Topic,-all 
incredibly original, and nil quite brilliant. Rehtccti Vfnttm 
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If you We attended any hr;ISy dance .events in Salt I ake 
lately] you might have noticed a gorgeous blonde pacing 
the stage. Of Finnish descent, Zephyr* it tall, statuesque k 
graceful ami refreshing. I Ikst noticed Zephyra atTWs 
Open Dance night at Grecian Hardens, and she was hard to 
ignore. Zephyra brings a regal presence io the stage and a 
natural beauty and slyle that can't be forgotten. 

Zephyra moved to Salt Lake City from San Diego 12 years 
ago. She has a "smorgasbord 1 ' of dance training, including 
ialsa, hip-hop, jflyft, modern and folk dancing.. Totally 
crippled at the age of three with rheumatoid arthritis, the 
doctors told her mother that there was nothing they could 
do for her. Zephyra e mother, a believer in 
natural and holistic medicine, took,her 
back to Finked for treatments that 
included eating raw vegetables, fee wraps 
on heiTegs. strength training, and much 
love and encouragement. Because of this 
radical treatment, Zephyra was able to 
eventually walk without crutches and 
participate, in spoi ls and other activities throughout high 
school. To this day, she njamtain* her regimen of no sugar 
and strength training. 

Her interest in Middle Eastern Dance began in 1997 ? w3ien 
she heard a radio show about belly dancing and decided to 
go and watch a performance. She was mesmerized by the 
sensuality and femininity of the dance. She immediately 
started studying with This Kapos, of Belly Dancing by 
Thia, and later, with Midnight Mirage. As a member of the 
Midnight Mirage Dance Company, Zephyra traveled and 
danced extensively around the United States, bhc is the 
second runner- up for Egyptian. Belly Dancer of the 
Universe far 2.003 dR dl 2004- 


Belly dancing is 
perceived as a 
burlesque type ol 
dance, which it isn’t. 


ky Asl ara 

She will be compering for Entertainer of the Year at. the 
Wiggles of the West competition this Bummer, 

n Belly dancing h perceived as a burlesque type 
of dance, which ii isn’t," explains Zephyra. "It 
isn’t easy. Well-trained, good dancers make it 
look easy. The movements arc internal and 
external, and if you are not used to using 
those muscles, it is a unique feeling- The 
dance can be skeletal and muscular. Ill 
the beginning, the dancer’s movements 
arc skeletal and big. As you progress, 
the d*nce becomen more muscular 
and more internal. 

The art of belly 
dancing takes a long 
time. You won’t learn 
the technique to six 
weeks!” 


Zephyra has studied with 

h'ahtiexn, Margo Abdo O’dell, Sohuila, Susanna 
del Vecchio, Jamileli al Walud. andjillitra, her 
favorite. She loves Egyptian Cabaret, but wants to 
try all types of belly dance and techniques in order 
to develop her own style of dance. Her signature prop 
these days is a giant ostrich feather feu, which is rather 
impressive to watch. 

Currently a inember of Troupe Amara, Zephyra will be 
teaching a beginning belly dance class for Midnight Mirage 
School of Dance, and she Is returning to die Midnight 
Mirage Dance Company this fait. Zephyra will he performing 
in many nf the venues around the Wasatch Front tins 
summer. Watch for her" You won't be disappointed! 


The SLUG Queen 
Thrives at 

Bangkok Thai 

1400 Foothill Dr. 

SOI- 58Z.&424 ba P gkok that -com 



Meatless Mondays 

(Tuesdays tool} 

Real Vegan & Vegetarian Food 

Limeh $5 , 99 Dircner$ 7.99 

Daily Meal Deals 

Lunch $4-$6.99 
Dinner $6-$8.99 

Huge Beer and Wine List 

Asian Beers front $4.50 
HlcroBrew Drafts 
Pints only $2.50 



scooter rally 

undreds of 
mintage scooters 

at the Callivan Center 


join the Vespa Club of America 
for a weekend of scooters and 
fun! Scooter show, music, 
food, vendors, beer garden. 

Free and open to the public 
Saturday, June 26 10-4 

Rally and registration info 
www.amer1vespa.org 



Bffipr Sunday ft 10 pm 

Bui’s Tw Lornt 
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live 
Mti&ic, 
mw 
Bees 


newly 

remodeled!! 


726 <afl 6rate St. 
•a private club ras Nfeweegs 
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So mew-hat Gone 

u jorf Perec (vocals), Trent Jacobi 
j bus), Mett Perea (drums), and Parrish 
Jacobson (guitar). Magna natives, they boast 
of being raised on contaminated, baby- 
dcibrmmg rust-colored water. All self- 
taught and underage musicians, the entire 
bind is still stuck in Magna. "Drugs and sex 
u all that goes on at Cyprus High, but not all 
c: us are still in high school. The main thing 
that sucks about Magna is that you have to 
get up a half an hour early to go to work," 
says Matt. Despite the town’s drawbacks, 
said that there is a decent all-ages venue to 
play in Magna called The Code. 


"We like playing in Ogden at Ihc Seventh Street 
Skate Rink. They pay us a lot and the crowds are 
unreal," Joey says. "We played a battle of the 
hands at Weber State University recently. It was 
a joke. It was run by a sorority or fraternity. 
They asked us to cut down on the screaming. I 
think we got disqualified." Somewhat Gone, a 
self-proclaimed sereamo band, expresses their I 
love for the Salt Lake music scene by saying, "Salt 

LakeVwo.Ws «' 5 -° WW* w«.hw,dco^.^, 

Labi winter, the band experienced ihe joys 
winter driving. "We were going to play in Denver 
and we hit ri real had snowstorm. We never thought 
to stop and pull over," says Joey. Their Bronco 
began to swerve and slide. "Once it tipped on two 
wheels, the trailer fish-tailed and took the Bronco 
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By Gared Moses 

with it. Then the trailer flew off the. Bronco 
and tumbled away.” Luckily, no one was 
injured and the equipment was only 
scraped up. "Matt cried.” they added. 

After our lengthy discussion, f enme to 
the opinion that none of die members 
of Somewhnt Clone have been mentally 
or physically affected by the infamous 
Magna water ... yet. Nor have they 
grown third eyes or humped backs 
from the effects of Kennecott. 
These four young hoys nre pretty 
down to earth. I saw them play last 
month and have heard their four- 
song EP. They are impressive 
both on stage and in stereo. 


If you’d like to see for yourself, 
check them out at 

www.somewhatgone.com,. 

Watcli them perform live on 

Friday, July 9 nt The Seventh 
Street Skate Rink in Ogden 

or you can catch them on 

Tuesday, July 13 at bait 
Lake’s Kilby Court. 



iSaw yen... 


at The ABYSS... 

You: Tall, red skin, horns. 

Me: Black hair, black lipstick, white 
skin. 

You asked me about theindustrial c.d. I 
bought- you were buying death and 
black metal c.d.’s like Mayhem- we 
should make some “mayhem” of our 
own... 

Meet me at the best extreme metal, 
gothic and industrial music store in Salt 
Lake City... 

THE abyss 

4901S. State St. SteG 
Murray, Utah 84107 
801 3130266 

Open Mon.-Sat. llam-9pm Sun. l-5pm 


FUCK THE SCENE 


and fuck you, too, for believing the only 
good thing that could possibly come out 
of Utah is The Used. 

INTRODUCING ,^§iU 


Discover what living in one of the most isolated, 
passed-over, politically suffocating and socially 
oppressive states in the nation can do for that 
state's counterculture 


www.slugmag.i 
A SaltLakeUi 


.com 

nderGiound Mag Compilation 
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A Preview 


"transcendency 


amilla Taylor 
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WEB 23rd 


in the world or Internet sendee 
provider, yau r Ll hear every 
promise and see every offer. But 
if you're not careful you might 
see mure Ilian you bargain for. 

ArosKet is doe of Utah's first 
ISPs 'with the must reliable 
internet connections and 
knowledgeable support technicians 
in the business. 

Whether from home or the office, 
and with a high-speed connection 
or dial-up, we simply want to 
connect you to the Internet fast, 
efficiently and affordably. 

We don't guarantee you 
everything, But we will meet your 
Internet connection 

needs,-.and spare you from 
an unsightly offering. 


a it O S ■ N E T 

we promise udii sue uioria. 

2a South 400 East, 5U; UTWIll 

wvjw.arUi-net BOl.S 32.27^7 
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trSafKns Center that S\ b® oponmg 
on June 25. 
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I f enthusiasm for music: it> contagious. DreiKfra Ban hart is out to infect all 
with a refreshing case of mellifluous mania. The young troubadour is driv¬ 
ing through the botanical gardens of Golden Gate State Park-when I tele¬ 
phone. I Ha several days after the release of Rejoicing jis l ho Mauds, and critical 
acclaim is on the rise. Commenting on the "righteous" sights around him, he 
sounds unruffled by his growing success; he is pretty humble, in. feet- Perhaps 
this has something tu do with his upbringing, 

Devendra spent most of his childhood in the Venezuelan city of Caracas, where 
"the indigenous instrument" is the quMro, a four-stringed guitar. 


M I hadn't sent my music out to people 
cause it seemed completely futile- I just 
played shows ... and people got recordings 
[father of Young God Records. Swans and Angels of Light] asked me to ho on 
the label. There were maybe five other labels that asked. Michael wrote this real 
ly beautiful letter and How I Loved You [Angels OF Light] was such a beautiful 
record that I was happy Eo be part of the family." 


I asked him how he felt when 
approached by people inrerestec 
in releasing something so rnLimate. 


"I used to play those and my cousin would play and we'd make up our own little 
songs to the family; 'Tymnet' Grandma's, 3 'Lunch at Uncles/ 'Breakfast at 
Aunties," We started writing songs in relation to what we knew: Our brother 
gets bitten by a dog, Marguerite gets bitten nn the toe by a parrot because she 
didn't cut her toenail ... The moral of the story is to cut your toenails ... don't 
curse at your Mom or a horn will grow on your bead. 



Vertezuclfm family relations in their complex variations arc a source Devendra 
continues to draw upon- In feet, his latest labor is the parent to a Follow-up due 
this fall. Both albums were recorded over 12 days and are thematically intercon¬ 
nected, "The idea is Rejoicing in The Hands (of the Golden Empress) is the 

mother and Nino Rojo is the son. 


V 




Lyrically, it's reflected in the songs, 
and also musically, There's actually 
more instrumentation on Nino 
Rojo: The tlolden Empress is lh- 
erally the sun and nino rojo 
means red son, no it's like moth¬ 
er and child. ” 


'Devcndra's first album„ Oh Me 
Oh My- ... was an anthology of 
material originally intended 
"for friends ano family only." 
With its release in 200^, listen 
ers were privy Trt a private world 
of musical missals arid ui usings. 

It 15 a powerful reminder of what 
one person ean dn with their voice, 
an acoustic guitar and the most rudi¬ 
mentary recording tools. It could have gone 
unnoticed were it not for the quality of song- 
writing and a voice that is one of the most idiosyn¬ 
cratic and honest vessels of-emotion around, Where 
some people set shout recording demos they refine 
infer; the 22 songs gathered for this release were the 
soi ls of artifacts usually reserved for posthumous 
delectation of an artist's work. 


Another important development for Deveiidra is his involvement wit it Andy 
CabicL band. Vetiver, who have just released their first eponymous album. 

"Vetiver is my favorite band and Andy is my favorite songwriter, but actually the 
only person that I can write songs with. It's exciting because we actually get 
somewhere." I comment un what seems to be an almost telepathic understand¬ 
ing of each other's abilities and Devendva is quick to concur. "Definitely., I start 
playing a chord and he knows what the next chord is. We just start going down 
the same path,” 

It is a path that may lead them to Brazil to record. 

''One of Ciur favorite Albums is Domingo, by Gal Costa and Gaetano Veloso, sc* 
we're going to try and make this record inspired by Domingo. We've got lO 
songs, half in Spanish, half Portuguese. We hope tu go down Lhere for at least a 
month to record the whole thing* Maybe do it during Carnival 13 

Not content to rest on his laurels, Devendm has been busy moving forward. 

"Andy and I are trying to start our own label," he says* The busy Mr, Banhari 
will be appearing on the new album, / Am a Bird Now. by Antony and the 
Johnson's. "Antony is my favorite living singer, hands down, * he says. Future 
collaborations may include vocalist Janna Hunter as well as Josephine of Boro. 
Heller. He is also currently working on several art books; cure, a joint, effort 
with Een Chasney of Six Organs Of Admittance and Current 93 s David Tibet. 
Another volume in underway with visual artist Keegan McHntgue. 

At the moment, Devetidra is touring with his extended family of Vctiver and 
Joanna Newsom in tow. They wilt be appearing at Kilby Gourtjune. 




r A 




Future 




“A lot of people like to keep the Dots as their secret..." 
Which has become quite a feat, considering the 
band is now in their 24th year and have 
enough material to keep a radio station on air 
lor a week without playing the same song twice. 
That is, if any radio station would dare to play 
the Pink Dots. Yet it was KRCL that gave me 
my introduction to the magical world of 
Edward Ka-Spel via a late-night spinning of 
the Tear Garden’s "Romulus &. Venus." It was 
an awkward pop tune that 1 couldn’t quite 
make out the meaning of, but couldn't shake 
from my mind. Lost Man to F !>• has subsequently 
become one of my favorite albums. 

Which makes for beautiful nostalgia, but the 
Dot s don’t find the past nearly as interesting 
as the future that waits before them, and 2004 
finds the band back on familiar ground, tripping 
across America on a 35-date tout promoting not 
one, hut two new releases. A notion that has left 
more than a few fans confused while standing at 
the merchandise table. 

"They ask what [Poppy Variations] is and 1 tell 
them it’s the new album. Then they ask what 
77 h? Wall is and I tell them that’s the 

new album too," says Edward. 

Recording for both albums started around 
Christmas and, although recorded at the same 
time, there was never any question of which 
album the songs were to appear on. The 
process took the band to various locations as 
they moved their studio around to find the 
proper venues to record each song. An 
example of the independent and experimental 
approach that, though often full of chaos, is 
the heart of the Pink Dot's. 

The Whispering Wall, their third release on ROIR 
following the acclaimed Under Triple Moons and All 
The King’s Men, is mostly made up of ideas that 
Phil Knight (n.k.a. Silverman, Phil 
Harmonix, etc.) brought to the recordings and 
Peppy Variations, released on their house label 
Terminal Kaleidoscope, is more focused on ideas 
Edward had. Although the genesis of Poppy 
Variations was based on a piece reminiscent of 
"Poppy Day" from the Dot’s 1984 release. The 
lower, that Phil brought Edward. 

The result is beautiful chaos with a mix of jaw., 
elertronics, space rock, Kafka’s paranoia and 
the indefinable; a natural result of the diversity 
of the band's influences from the various 
players over the years. 

"Music you love finds its way into what you 
create ... I try to keep up [with current 
music]. I want to hear new things that excite 
ine," he says, but he confesses that many of 
his old favorites from the 70s still occupy the 
turntable, more so than recent trends. 


The early 90s saw the Dots at their peak 
commercially in America, over IO years into 
their existence. A decade later, everything has 
changed. They’ve suffered from downloading 
and many of the shops that used to carry their 
records don’t, or have closed down. It is hard 
for a band to survive without going out on the 
road. A change evident in the amount of 
touring the band does now when compared to 
the sporadic touring in the early days. 

"You can’t combat it; it is the way it is," says Edward 

Determined not to take part in the "vulgar 
court cases” the music industry has engaged in, 
Edward presents his alternative: "The only real 
way to combat [downloading] is to make 
something so beautiful that the people will 
want to own a solid copy of it. " 

The Dots are used to changes, having already 
become adept chameleons, for in many senses, 
the 80s belonged to Western Europe, the 1990s 
were for America and the start of the twenty- 
first century seems destined for new' ground 
as Eastern Europe has herome a bed for 
experimental art. Having already welcomed Coil 
enthusiastically, and revitalized the career of 
Marc Almond (Soft Cell), Eastern Europe has 
likewise embraced Ihe I egendary Pink Dots. 

"We were shocked at the response we received in 
Russia," says Edward. "We didn’t know what to 
expect, didn’t know if die)' even knew the songs, 
but a lot of people showed up. In the East, 
there is a different mentality; they are open to 
new music, whereas in the West, they say, 
’We’ve heard this, show us something new.’” 

Edward speaks warmly of the live experience as a 
welcomed communion between the hand and their 
fans and promises surprises behind every door. 

"Every show is different. There is a great 
amount of improvisation. [Playing live] gives 
the songs a chance to sprout wings. All the 
experimentation is part of the tapestry'.” 

Edward acknowledges that over the years, there 
have been many lineup changes, but stresses 
that there haven’t been as many goings as there 
have been comings, goings and coming hark. 

Of the current lineup, Phil Knight on 
keyboards formed LED with Edward in 1980, 
multi-instrumentalist Niels Van Hoorn 
(a.k.a. Niels Van Hoornblower) has 
collaborated with the band since Tqqo’s The 
Crushed Velvet Apocohfpse, Raymond Steeg (aka.X- 
Ray Alley) was in the band from 1992 through 
1995 and rejoined in 2001. Only guitarist 
Erik Drost could be considered a newcomer. 

"The Pink Dots are like a family, we’re all still 
in touch,” says Edward. 


Unprompted, Edward speaks kindly of former 
member and fan favorite Ryan Moore, who’s 
in current band The Twilight Circus Dub 
Sound System, and hints towards possible 
collaborations in the future. 

For the Dots are an unwritten book, not tied 
up in worries about when their fame and 
glory will come ("If l wanted to make a lot of 
money, I would do something else, ” says 
Edward), or where the inspiration for the 
next song will come from, who will be playing 
the instruments (although Edward agrees that 
without Phil, it could never be an LPD album). 
01 how many people they will touch with their 
music ... as long as they touch someone. 

I had imagined that this could be a difficult 
interview, anticipating, foolishly perhaps, that 
Edward’s answers might reflect his lyrics; tied 
in tiny little packages waiting to be opened 
and interpreted, with the answers somewhat 
hidden and vague. It makes for lovely poetry', 
but challenging interviews, ft is here, as the 
interview starts to close and the band members 
try and tempt Edward back onto the bus, that I 
realize how approachable he has been. 

I'm inclined to thank him for ’’Love Notes and 
Carnations,’’ a song that didn’t catch me until 
an old girlfriend called to say she heard it and 
had thought of me. 

"Sounds like you had a similar experience 
as I did.” says Edward. 

Just a random track on an album I picked up 
because of a song 1 couldn’t get out of my head 
years later has become peisonally significant, 
and I realize that had the song never been 
written, I could have slipped completely from 
an old friend’s mind and a moment that I hold 
dear would never have existed. 

Art, in whatever form, can be silly like that. 
Life, however, would never be as full without it. 

With a 25th anniversary looming, I wonder what 
awaits the Dots behind the 8 ball. Edward, true to 
form, doesn’t know the details, but he knows this; 

"The Legendary Pink Dots will always exist. 1 will he 
making Pink Dots albums until I die,” says Edward. 

Perhaps then another few decades remain for 
reveling in the process of creation while searching 
for that indefinable greatness called perfection. 

Says Edward, "It is impossible to get there, 
which is the joy of it as well.” 

join in on the experiment as The Legendary 
Pink Dots play Salt Lake (Sty on July 1 at In the 
Venue. You’d be foolish not to be there. 
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Hellcat Records 2798 Sunset Blvd. Los Angeles CA 90026 


Debut Full Length LP/CD from Sactos finest! 
"Twenty Bucks and Two Black Eyes” 
Featuring Big Jay Bastard 
from Lars Frederiksen & The Bastards 

OUT NOW 
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DtV= The Belliivji ^ AC -nDC * Tina Turner - joplin - -' ' r 

?Df * jiUoluwly amazing, Whit a lor ol revival rock o’ roll h :.'s - -,-. 
>ge roefern seem to forget is soul—the perfect eombbiisirftrn of toul and r 
ded to. make that perfect sound. What H also missing, sadly, i* rhc indw ; - 
are garage and rock ti‘ toll Angers. With maybe the exception ni Ibe B« 
■e are not many other female -fronted bands that o*n perfectly blend , ■-'•■ 
E. The Dr's excel mul then tome in. their nisv of dirty R&B hard <w■ 1 H 
it SeAir.hu l he group it comprised of drums, keys, guiiai {no bass: pi;-’. *: 
dial who ran sing her mutherfuc.ltir.’ ast off. Anri ik«i i? no shit' So-n'v 
v esi the bastard child o-f'l itia Turner and, ulder-erajanisjoplin. 1 he 
er shows in< redihlc ten'll and control o( her fiery voice «31! keej ■'• 
ved and siunued. Apparently realizing that they have a helluva lot of 
(petition from their smuer. the rest of the b&nd uiavs with wud s • 


liprQject, Broker Spindles, to serve as: ft 
T^snundfracfe for a friend's video project^ 

| “ironically, hid new album, | 

FuljiRed/Gmplett, is -quite capable of acting 
as musical accompaniment to a 
sophomoric student film depicting a 
collective coke binge. We are offered a 
view of strung-oul hipsters occasionally 
pulling themselves off the sofa for the 
sake of dance, only to wilt aimlessly once 
again, noses bleeding into the sleeves of 
black cashmere-hlend Sweaters. This 
Vj unsettling aesthetic is created by the 
continually, tedious transition from eerie 
electro* dash numbers (’’Fall In and 
frown On”) to ethereal pjano*driven 
constructions {"Song, No Song”). 
Furthermore, with, just over 32 minutes 
of material (and nearly 15 minutes 
consumed by ambient drive!), Petersen 
has hardly 11 fulfilled" the provisions of an 
"LPT On the other hand, we always want 
tine bad parties to end quickly. 

- jlhomte Burch, Esq 



0 gO^s^m^'guitSlatye^p^riigpDBntankerous 
^rum- lines and sultry organ 4orkotud$U* 
tenuously remain within the mystical # 
parameters of the conceptual project- Ye! 
no tiling on the album seems trapped by 
the concept or forced to meet Its 
demands. Even the most musically 
monotonous tracks C’C”) are saved hy 
Sutomi MatsimH'a sprightly falsetto (she 
repeats "Who,, .on the water wander far” 
for four minutes and it ceases to become 
staler). In the end, it seem. 1 ? that the effort 
to find "meaning” in such an esoteric 
concept is futile. Yet, like so many great 
albums, the underlying poignancy rests in 
this rhetorical gray area. 

“/ UtamGi Burdi. Esq. 




One Man Arm 


Woody Guthrls ^Swinging Uifer$. 

for the kids who thought AFT waa Co ° 
hardcore, but un this split with One Man 
Army, they come off as thoughtful, a little 
soft ;ind-a liftl® ostentatious., but certain]y 
weJjjdone, '®tuir downbeat poetic pop- 
pimfc d raws you Yu £Vn i.f ait first you want 
tjfflxite*tiit!iii off as emo kids in a punk 
hand. One Man Army comes through as 
they usually do, with some, great street 
punk that's just a little too smart lor the 
average rn.ohawfeh.cad to fully appreciate- 
Hey, BYO, my suggestion for No. h is 
The Business and Throw Rag, 

-James Ormp. 


Sprocket crowd. I enjoy the vocals from 
Rachel Burke, but that was lire only 
. potential I found in this utterly 
Unerijoyable EP. 

-CtacftlteiTietf 


b Bloody Lovelies 


11 m Blrirjrl v. Lovcl ic's- f 



fcu t y||=LkP| 3 fr ; &*n^i 

l hii is a live-songiEr From one of the 
most-mediocre hands I've ever heard. I 
was truly surprised to hear music like this 
on DHehovdlUt&rdSt seeing as how it sounds 
like late ^OsTop 40 alternative radio 
fodder. There isn't anything really bad 
about this album (well, the lyrics are 
pretty shitty), but it isn't outstanding in 
any way . This is like background music 
for a late 90s romantic comedy that is still 
trying to cater to the pony-tailed 
hipsters from the Toad The Wet 


1 fiB-Blputly-Laxclic's? 1 Pleasure ffifever {witerec 
.;down):|Ben Folds Fiva ^TjiaBeall bs 

These guys claim to be rockers who are, 
”the best kept secret in rock if roll -" l say 
bullshit to that. These guys incorporate 
classical piano with the typical guitar, bats 
and drums mist. However, they have the 
most boring sound I J ve ever heard from 
a band that claims to be "rock” In their 
defense, trackNn. 7, ”3 frays." does rock 
and is actually quite good, but die first six 
are slow monotonous pop songs that 
. remind me of a piss-pour attempt to be 
The Beatles. The songs after track No. 7 
are also a lesson in how to put your 
listeners to sleep- It comes dose at times 
to sounding like lop 40 material—that's 
how bland and lifeless these guys are 
composido nally. Stay away from this 
one. —Jik,'J<ir7 


Brnkcii Spnte 


FvJfilMs'C'ttupkte 


SsddieBreek Records 


Broksn Sptildles <: Adult, + PhilJ 

jp Blass 4 Her 

Spaqu bulimy. 



' fho Fai iTTb Jocl Friferseti initially 
intended the work of his electronics side 

# \ 


ClatmZ is doing whalit seems most 
i hands who have realised the death of all 
j the old genres are doing changing their 
I style (or at bast taking a different 
approach) on eririi and every album. 

Their first album, ftatb was a mix of 
cinematic instrumental ism, .electronic 
pop and Celtic fa j k^ sll BiuikCvub, but 
on their second 'Album, they have taken a 
turn to'the darkest sides of die world and 
have produced a masterpiece.' Many of 
the songs cither begin with sparse 
ituLrumen&lism and quiet vocals and 

F bitild irife densely sonic soundscapes or 
dance back and forth in between the two- 
Nearly orchestral strings and catchy 
baselines are piled atop tinkling pianos 
and barely picked guitars- while vocalise 
Declan do Barra moves from spoken \ 
words to mournful walls—at. all time.? 
singing about war like he's seen die 
streets of Dublin explode, about religion 
like he's known those who the Catholic 
Church has stripped of humanity and 
about desperation like he's been the man 
sitting alone in a one-bedroom: 
apartment hugged by only his own blood 
instead of his lost lover. This is one of 
those albums that I can't imagine any of 
my friends buying, although everyone of 
them probably should. —X^Mwiin 


lock Stars 

i Blond e Red Head + Xlu Xiu + ; Bored oms 

Though Deerho'ETs newest Efiort^^™ 
Mtlfenan, probably won't experience die 
same success on the college, radio waves as 
2003 1 s ^44:^ 0. the band lias succeeded 
in creating the least obnoxious "concept 
album" of recent memory. Guided by 
the bnarre cover art of Ken Kagurni , 
the hand whimsically contemplates the 
plight of Ule fictional milkman. The 


sTTheyM [ght Be Glartis 
srgSHdesliDw Playur^* Buatfes, 
rr" ;: ' . 


Ehe thing about hookr-Tctfi^n popinusic 
is the books have to be compelling; ft la all 
on them to win you over, drive Lire sung 
into your head- San Francisco's Desoto 
Reds have the requielte jangly guitars and 
ncr-dy twee vocals that put longwritiug in 
the foreground^ find the hooks are there 
for the most part, but the two problem.? 
with this set are the oversimilarity of the 
BOJUgs andtheir not-quite-hummabiBty. 
That said, there are some nice moments, 
like die lyrics to 'Tapper in the Fridge" 
(”tbc rider on the rmge/tastes a little 
■striuige/I an see tomorrow's bread!ines/I 
can see what's in your rind"'), the violin 
backing on "Elephant Feet” and the 
organ intro to "Something He Ate,” 
Clever jabs at West Coast culture like t: My 
Affair With Julia Roberts” and "The 
Gardener' about illegal immigrants make 
them regional faves. All in all, thinking 
person's pop that sometiines just seems to 
think a little too hard, —StatamedJ 



Yep Rot 

: DuJcijoun - J ay Farra r + G olden Smog - Vi'ilco 

'Fr^TortTDolfliFea'n'ig one' of me coolest 
band names I've hcaixl in a long whiles 
dolor * sadness; Dolorcan - Bos aulo 
innovator's namesake doomed to coke- 
soaked oblivion. Another Portland 
musical prodigy a ringer-songwriter A1 
James, togetlier wit}) B«n Nugent and 
northwest punk band the Standards Jay 
Clarke, have created a disk of 
shimmering surfaces and fas cinating 
leptbs, alt-country that trades more on 
lb icy aortliem song^capeE of Ntril 
01 mg than iwangy Southern 
atmosphei’es- but is homey and 
comfortable nonetheless. The 
melancholy of a song like "Jenny Place 
Your Bets" line "when I start losing/h 
when 1 start cheating" Is nothing if not ■ 
dolorous. And a single note from a cello 
I* a great way to grab the attention of an 
audienco who has. seemingly heard 
everything- Stafari&d! 


-S^L 7 
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have played~~'~ “**fh:rtnhl e-vvIUT-C^rv 
h is more than a suitable metaph< 


Wow! If I didn . 

would say that Ced Gee was having an 
identity crisis. These kids hove to be 
high. The album is different, kind oi 
like a gothic approach to the Ultra 
Magnetic classic The Four Horsemen. 
Dopestyle 1231 is definitely in n league of 
their own. The beats remind me of what 
jou might find on a Mu’ Wax Hcnds 
filiation if it was remixed by DJ 
Sh‘nlfow v L*ne head nodding grooves 
_ ihat melt the lyrics into the wax as it 
spins. Dopestyle’s rhymes are out there, 
hut they fit the production perfectly. 
The cameos alone are enough reason to 
cop this album- Vast Aire (Cannibal 
Ox) lends help on the tribute to Billy 
Batson and other superheroes entitled 
"Sunz of Shazaam,” while Del tba 
funkce homosapian rips on Size 
Double D." Kool Keith also stops in 
urging you to relax and pull our your 
’Wedgie.” If you're in the mood for 
something different, then turn to 
Dopestyle 1231 and see why smoking 
crack ran be fun. —Kergan 


bber wigs; and while the live show is 
deed interesting, their new album, 
nc hiigeredSptrirs, is not. Incorporating a 
ouch of traditional Japanese sound 
along with unpredictable song 
structure is their calling card, and, no 
doubt, their source of notoriety. This 
record lacks two very important 
elements—soul and listenability. The 


Travel and dusk were the prevailing 
themes on Mother Twilight, the last album 
by Dawn Me Cnrthy and Nils Frykdalil. 
It’s been several years since then and the 
travelers have Finally come home. Vomily 
Album is just what the tide suggests, the 
songs appearing as vignettes, paying 
homage to familiars both present and 
departed. It's a jangled clan’ where 
lovers, disembodied voices, disturbed 
brethren, mice, Madonnas, wolves and 
daughters who steal their mother's 
cigarettes are all present. Dawn has taken 
care to include those close to her, their 
performances giving this record a 
myriad range of utterances, perspectives 
and emotional depth. From the quiet 
musings of seven-year-old Cassie Rorie 
on "Nop Of Time” to the feral vocal 
e jaculations that crown "Eyes of a Bud 
the alhum is a triumph of contrasts. A 
humorous gem such as "Mouse Song 
showcases Nils trademark vocal narration 
and Dawn's legendary yodeling skills. 
Dawn’s mother, who gave her the ’love 
autonomy” detailed in "A Mother and 
the song 


absolutely silly show 
With Iron Maiden, which is more 
I can say for any of my friends. 


riviarlo Hernande^^e^ujwnjapan 7 
and the experience of living there in the 
70s, listening to KISS and Saturday 
Night Fever before ever hearing of the 
Beatles, inevitably colored the sound of 
his musical incarnation as FBTS. Unlike 
the Desoto Reds CD I reviewed 
elsewhere , there is a sense of carefree 
effortlessness to the melody-making that 
makes the record utterly contagious. 

And the. not-that-far-removed-from- 

tcen bitterness on tunes like "Catherine 
Was My June" makes the happy 
hummability all the more savory. Liner 
quips like (album) "title by Lisa Brandt, 
Jamie’s friend from Olive to," and the 
insistence on mentioning that the songs 
were "recorded off and on through 
2OOO-3 waiting for the Gelcxa to wear 
off,” charmingly answer questions about 
artistic inspiration and what influence 
the skystruck songwriter was under. The 
harmony-laden pop sensibility is 
changed up by the disco doo-wop of 
"The gurls & shoo be doo wop” and 
perhaps the best use of "rented piano” 
evei on "Holland.” See them instore at 
University Graywhalc June 14 at 4p.m. 
-Stukerued! 


\ippc 


It could be said that eX-Girl is the 
GWAR of the Japanese avnnt-pop world, 
donning ridiculous frog costumes and 


Imagine i» **»— -—n- 

hop album ... a really good hip hop 
album. At first listen, it seems that Fat 
Hed teamed up with Jim Henson to do 
just that. The cartoon ambiance of lus 
lyrical delivery mixed with the ultra- 
funk beats make for some pleasurable^ 
listening. The topics vary from dissin 
commercial cats to being in love, but 
Hill manage to keep the funk all the way 
Jh rough. "Spanish Fly” is a peculiar 
Lulhem for those in search of a head 
change, while "Human Beam Earth 
fl eam” has him teaming up with Awol 
One (Shapcshifters) to defend the 
hip hop continuum against wack 
commercial acts. Fat lied holds his own 


thewayDnwn 

and Nils deliver their music in 
recordings or while performing. They 
now how to handle their carving knives, 
^ow much to dish out and the 
importance of presentation. They serve 
i all up with a personal regard for both 
it ranger and kin alike. Take your seat at 
the table when they play with 1 he Purr 
Bats and The Ether Orchestra on June 
19 at 77 ic Urban lounge. -Lincoln Lysager 


One moment, chaotic watls ot terror 
and off-kilter noise chords—and the 
next thing you know, it's radio-friendly 
emo heart-wrenching, lhe connective 
tissue between all of this are the vocals 
that sound like passionate speaking 
(be., Insted, Insight and Bold) and the 


This five-songEP starts off poweri 
enough with "Worst Enemy.” Crunchy 
rock chords melt with powerful bass 
work and slapping drums. The lead 
vocalist is powerful enough to leave me 
with a comparison to the band Sahara 
Hotnights. However, the band quickly 
sinks into mediocrity and dichEs with 
their to-the numbers approach to 
ower-pop punk. While it is cool that 
ey sing Spanish on the track "Son M 
ncuras,” that is not enough to merit 
e paint-by-number guitar chords, 
redictable chorus chants and cheesy 
ics. Don’t get me wrong, I’m all foi 
woman empowerment, but not like tb 
I feel like I need to be an 18-year old 
girl who loves Blink 182 to really 
appreciate this. If you want good fern: 
power-pop punk, check out Tilt. Lea 
this sick dog to lie and hopefully it wi 
die of it own accord. -Kevlar? 
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against a guest roster that include 
likes of Crag Malkovich, Mqjion Man 
andj Maddox from the Halifax All- 
Stars. At times the lyrics can get a bit 
corny, but for the most part, this b-boy 
comes through with witty punch lines 
and colorful metaphors that match the 
audible backgrounds laid by DJ Fred C, 
Kutmasta Kurt, Nocturnal Ron and 
Double K (People Under The Stairs). 
—Keenan 


creative, high-noted guitar rjiflfcfhs tha 
slightly nod toward acts like The Blood j 
Brothers. lTis band is part of a tleinL, ^ 
that 1 can't get my head around. It’s the 
pissed-off screams turned into whining 
and bleeding tears within a matter of 
seconds. I'm all for crossing genres, but 
when one mood is established, it's 
usually interrupted by the other. 
q _b™, tbn.jp uuvs make it work and 


















who loved their true intensity and abrasive the Bean*''' and T/he Dbok of Right On. '[4 
style weren t ha ppy wit h the route they The faux naive children's so ngs crossed 
were taking. This record is true American S vdth mildly psychedelic folk melodies is 
metal in the most groove-oriented, head- embroidered on harp instead of guitar 
banging ftoiiiom Welcome hack, M ach hie picking out chords. And her voice k like 

nothing else: a childlike diirp and lilt that 
you will find either utterly enchanting or a 
Lbit olfi-pultUig, If the latter, get in touch 
with your inner child post-haste. Discover 
! her for yourself June 7 at Kilby Court with 
: ,Devendra Bankart. It may be the only 
time you get a chance to sec a harpist 
there. ^SiohrW! 


■ Krten for various music magaaines and 

ve reviewed countless bands' disci, I 
mid have to say without a doubt that this 
the worst GO 1 have ever heard in my 
e and I’m nut exaggerating in the 
ghtest bit. This guy Mizar plays an organ 
d keyboards with a drum machine, 
uch like Tire Voodoo Organist does, 
t while The Voodoo Organist has talent 
4 his songs are never boring, Mirar is 
'king anything redeeming in his music, 
izar has the worst voice ever put to 
asic. Even that dorky Asian kid from 
Tricon /do/ has way more singing ability 
ill this fucking down. The recording 
le is piss-poor. Mine does this clicking 
isc and video game bleep with hu voice 
it is annoying enough the first time, hnt 
tn he does it "throughout the whole 
tire disc! I wanted tn stab myself in the 
ck with a pencil to stop the tortu reJ Hip, 
m neon-orange paper, compares them to press kit says to think outside the 
oy Division, TL« Fall and Sonic Youth. this is plainly not even wurth-ihifikihg: 
fo*. tliey might resemble those bands about. Keafary 


lire Forcehdd Kids ™" CUll 51 !"or 
tracks that move faster than Passage’? 
delivery (only one track uji the album is 
over three mi nates long). His album 
production has a strange birth somewhere 
in SSos new wave (very synthy 
sounds— Duran Duran, Culture Club) 
and his delivery sometimes reminds one 
of the monotone roll (long passages 
quickly read that slightly rhyme) of his 
labelmate Sole, sometimes die raw, Ridgy 
voice of his other la helm ate Why?, and an 
80s new waver. Passage should go over 
huge in the Salt Lake scene. It’s hip hop, 
bul not; new wave, but not.. Fans of I Am 
'file World Trade Center will eat tins up. 
ISo one will read this before he bits Urban 
dm May 2®, so you belter hope you went, 
'"—Gknstnpker Steffi, ft 




Hailing from Los Angeles, The Hangmen 
is one of those magnificent ha nds who gets 
JO times better with each album they put 
out. Mrteffijcf.O.t/. in 2000 was a good 
debut, but the live disc, ^lOG^'s Wfc'ueGif 
Slmd on ih? Toes 0/Our flWs was much more 
outstanding because It featured better 
songwriUiig md captured the band at its 
rawest. 2004.’s Ijxtsria totally bfowSgutt 
album away, in regards to cohesive song 
progressions throughout the entirely of the 
album. The Hangmen are like the 
legendary rockers X in that they blend the 
perfect mixture of rock n’ roll and honky- 
tonk. On tills latest disc, they hone that 
mixture into a deadly and volatile, cocktail. 
Whcther it's foil-speed-ahead rockers 
’ Blood f£ed >J and TTeie Site Coiues" to die 
metallic cords of "Wild, Beast' 1 and "Get It," 
or the slow, sultry sound of "Sleepin' on 
the Fl oor 1 ' and "I Just Want To Fed 
Good/ 1 die band keeps tilings varied and 
interesting while working within the revival 
rock mantle- On "Loteria/ 1 the group 
stumbles only once with the drawn-out 
somber track "Can't Stop That Train.' 1 
What makes "1 "he Hangmen $0.kick-ass is 
their lead singer’s high-pitched snarl. His 
voice propel? the compositions of the tracks 
into a sonic, beer-soaked fiery inierno. 
Gome find your new favorite hybrid rock n/ 


* of my listening reach. I’ve stten them in 
concert and heard about their stirring 
lyrics from friends, but never took the 
rime to Investigate the claims until 
Ad lilies' Heel landed in my stereo for 
review -1 landed on The Fleecing and 
never looked back with lyrics, T could buy 
you a thank, I could tell you ail about it, 1 
could tell you why I doubt it and why I &UU 
believe. ..but I don't know you and you 
don’t laiow me. ' David Busan has penned 
n tracks, recorded in rural Washington 
and have brought then together in a 
straightforward manner. With a more 
pivminant keyboard laid over drums and 
guitar, they make for a perfect 
eomplcmem to Barans slow 
talking/sin^ingswagger. There is no 
explanation or need to try and pretend lo 
be anything more. Each song is an 
erporience of everyday life across America. 
The fllrnhoHc to Keep Swinging, the tree 
Killing on die man in Transcontinental, 
Ihc killer in Discretion, the wife and 
vhuEbam! of I Do. 'I he songs are more rock 
and lets pop from previous trips, which 
makes Achillea' Heel well worth the cost ., 
”My old man all ways swore that bell would 
have no flame?, just a front row seat to 
watch your true love pack her things 
and drive away. ,J —Jvsh Scheuerman 


their style has (d)evolved. Machine Head! 
makes an overdue return to the punishing 
roots of their origin. Through the Ashes 
of Empires is the first release tinea Bum My 
iyet from these guys that has truly made me 
feel anything. Fully equipped with 
precision percussion, ridiculous guitar 
picking-patterns and the triha Hstfc yell* of 
frontman Robert Flynn, tin? record lias 
>ecn anticipated by Machine Head's 
jarliest fans. Albums like 200 J'.s 

E ujNrtharger were well accepted by critics, 
nd full of well written songs that 
impressed a lot of people. But, the people 


attractive ways that you lose complete track 
of time and place while listening to it. Save 
a spot at the top of this year’s Top IQ list 
for tins alburn, —Quick Bcmitt 


GoldSlatndartI Ub&rctories- 
M Mejonwtrcw^llic Uai$f doyfejGn 




m Hangmen 


Joanna Newsom 


Kill MeTomon 'flW 


-SaLTiAke^rjp&.gRoUNiP 


a> 

CM 








ru minis cent of The Ha ming Lips and on louUi 

the grand scale of The Beatles* The White tips a 
Album. Having toured and recorded with your 
Hie Meretrry Rev f Hopewell and Grand --* K - 
Mal t Ru»u lias assembled his own 
orchestra of eight musicians to bring his 
ideas to light. Borrowing lines "you're 
neve r gon na wanna dance again" in 'The 
Catbird Song” from George Michael’s 
"Careless Whisper*- and-even using song 
titles like Time" and 11 Breathe" lifted 
lightly from Pink Floyd, each trade pulls 
from different influences, turning each 
into a beau fully crafted epic. Hie album 
yr it ah recorded live in the studio to briuj 
the sound of a live orchestra and project 
lo the listener. Conversation marks one 
of the best tracks on the disk* casually 
reminiscent of the 70s ballads, a l John 
Lennon leaning over the piano writing 
about God. Russo knows die difference 
between knowing when to quit find-when 
to hang around for coffee and a good 
friend- -jw;hSrfj££iiniw__ _ 


fiiiiippni 

tracks out of If on IPU that break the 
two -minute mark (none of them go 
over 2:30'}, their sophomore record 
would have been nearly perfect. I 
suppose they’re necessary to break up 
the monotony, but they seem boring 
next to the other It cracks of fast 
attitude and sawy. Quite opposite, of 
what their name would suggest, their 
lyrics are not. pinko propaganda, 
i although die)' have enough political 
f content to insist they're aware. This 
I eccentric catch-punk dish goes to 
what everyone should have 
thg.Eirivehl- |j already noticed—that, considering the 
u r,tin. Ten? Skiviett es alongside such acts as 
sure have Atmosphere and Mark Mailman, the 
aij.ee and muste scene in Minneapolis is as good 


ItW To ™™S™1 musical resume listenerh.tton.mpmwonc 

when piekingup .lake, >nd resettling in y but more adventurous ,ud« 
normal community. Vocals Ch«» ^ether three producer an 
Thomson brought his tenure in Cirrus bend, they him: made a bee. 
1 .up, IS, Monorchid & SMI Control plus structured yd layered recto 
a self-confessed Tad. of rhythm" to the Scnnett makes only one ap, 

Midwest, Omaha to be more precise, in 'he lightly played llipeor a 
search of new collaborators. Jason «* * '>* album toshowc* 

Dummelhacfc. ec-Silverbaclt “ wlh guatar. Jenny 

(who? Exactly). Steven Dcnelms sounded so needed, like tht 

(ex-Entertainment and Countdown) hod auyonewoulriwant to bew 
Paul Higgins, late of the Evil Three, night. The album «**** i 
soon joined fortes underthe GSL banner relationships (does he low 
to create actually one of dre more man/me/then Jit.0 dreabst 

interesting punk quartets out there now. and death (It Just U, a tent 

At least one of them is rhythmic enough to rocking as hard as they can 
create intensely.jagged drive, and For Fortes and Love and W; 

Thomson s MarkE. Smith-like ranting find a connection tucked a 
style goes with this remix EP with songs that they have come to ados 

done over in dub ("super indoor <oM be connected to Rtlc 

version"). The title track and "That Other has keen ever-increasmg. 
Restat'd 1 ' essay die twisted mental state of and myself wll be pate 

their minds. There 1 ., more to Omaha than and chemistry, both lurmc 
Saddle Creek.-SirfereiH n,i,d,: **“ ba ' ld awa " 


Kilo Kiley has been on die ladder of 
success for a long time now, but whe 
rhe) r are moving up or down is band 
They haw left not out, but now two 


Justin Rutto has been stealing away t 
for the past year to arrange and reco 
stirring collection of orchestra hits 


complete with *5* teacks-so wnatr 
Spaziy, tortured vneak slice through a 
dark tumult of insane guitar work with 


Rhvth 111 of B 1 .1,. k b i: it s 4 

t min MdiiLi'd Laboratari 


The Strokes e Flrai 

vam indie label fjSJ 


Rhythm of Black 1 
hythm of Black 1 ii 


d Fink Floyd. Much of 


■ovide truly encapsulating environments a 
ms. Barf of die charm of Rhythm of Black 
lOtiCAi presents I ion ol their music So ti'fal 
ic ’ Not to say they are minimalist in the 


'he Silent League 
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song with: T see you s tand m^heifei 
think you're » (ool/l^ ^1'... Fu( 
Tliat n ^ eo nsaM 

Ad'a. rt^Wjlctc fekt^ 3 c' 9 fl^ Mi 
Precfoftfcj(Bleo<i suBghtijtro S Li lit 
famous Child ^atfrnfiBmutQjjqf 
a kcyhpffittjjj : Eighth Visibre/^Par 


fell, ,ns a fan of tHI 
jW an avid hater 
■ped-o foa-cansei 
biror movies, 11 


you enviEiqn 


Skiliioiiaire 


f ± rattic UnteiNaiiWiem ijrvdxtp' 

..Styifc W&r* + fetyy««^nd iitjjjsoii^ J[iy Z — J *’ 

:' 'IWS#w**riiWatc^.y ,• - v . \ . V 

Thug slut, Str iiighj thug «lii|< Phis cat is on some Ted Nuj«fm meets Will 
l>ee type shir with ibis docitmenied defminon of what bustlin'' skhII siho.i 
Overdo d begiij^ with a preview tor the upcoming i ,o Life Dufiniirnian 
on the In - LKc Founders, and the (amt they buih by Wasting Polo in rb 
80 s. After ihst. it t- on to video.'! from Thn-mn'.s hu>$< reltate, Shiiiitary, in. 
look* into his studio and a few rep sfciJs. The ijjiurviews take place in iron 
yirtyfeels and in $kfllig*uTs Island (his recording studio). The interviews »: 
a capvlia Irmtylra help give imight into the life nf Thirst'm on is persona; 
] c-lung you catch a i ai c. glance >sjUj how hip-hop L more than lust a Ion 1 
music, hut rather, a way fti life. The music videos are low budget, but still 
m* net heir**. 7 lie highlights nj this DVD are ddinitcly the rap skits from ■ 
ihori - live'I -VS 1 V sene* 7?ir Lfrifift iutvage. 1 hirstiii wrofo for h.ju kUi rreij i:. 
rap Wsed comedy skii show'. which ream red 'vl aster Fool, hi* sparring pa¬ 
in rhyme, and cameo* Tom Mvs, Lief, ikfjcf, Wordsworth and Lrybi Ba 
just so n:ime a lev:. I or those who didn't emch <he series, it was like Sfltunki 
Lin* with emcees instead of comit-.s, The DVD also contains a Rap 1 on tvs 
animal pd video for "Still I sve with Mr Momf starring Dolomilf at Bada< 
TTvilvwoud Brown. Good times, pood rimes. firesnu 


hardcore and I love G N‘ F'N R] Let's 
it folks. Guns N J Rose?; wag preiiy 
neb AwTs voice (and dancing) and 
lash's guitar, and that slut's, to ugh to 
up] irate, at; uhown on this record, 
nwever, there are a few notable 
exceptions: Uneai’tlVs version of if aSe 
Eujy. They replaced the best line of the 


Aid's 


N'R souncnEveTyTime I Die. stayed true 
to "G N’JR Lies'" with an acoustic version 
of "I Used To Lo ve ffer ," Fo l l a hardcore G 
N'R fan, this: compilation will truly "bring 
you to your knees” ... in pain. —Dick Jta-ers 


These guys 
they act tough, yr lyyk tough* J mean that 
when I met them at the Funks vs. Psychos 
*ho w in April, I shook their hands And it 
felt like grabbing rough-grade sand 
paper - obviously the result of working 
construction jobs while not touring in the 
most brutal Oil band ever assembled, and 
with Oil bands, tbfir's saying something. 
Full of street fights and hard-drinking 
nights, this record never lets up with songs 
like "Sartos Alright," "Bummer of q6" 
■and "Saturday,” which tcU of tire band's 
liyint town, Sacnimento, and lead singer 
Mike HennesMy'n troubled youth. 

Bassist Big Jay Bastard plays with an 
astonishing virtuosity that wasn't present 
on. the Frcdn'cksen and the 

Bastards record. Add Lhal to two buzz 
saw-ripping guitars and the gravel - 
throated vocals of He.o.nasy. TsoeftfyFtirkrimi 
Tire Bind. Eyes is- an onslaught yf p unk the 
Roughneck'; describe as '‘roughneck 
noise/' —James Orme 


classic signer. Things really start picking 
up with High on FirHs n To Cross the 
Fridge," which sounds like the pre-ba-Uk 
theme song for the dwarves in Lord of tint 
ior Eke Bathety if Rrarhory were IO 
rimes heavier. The Formula's "Hello to 
Oblivion,” completely instrumental, is 
also like a (far going off in vour face, with 
plenty of murderous, cunning guitar 
solos. Corrosion of Conformity's, "It 5^ 

I hat Way" is slower o' heavier than a 4tmi 
trying to climb the mountams up ty Park 
Ctp', and the aplhemit chorus goes on in 
your head for hours flfrerwtcls. Bottom's 
r-^ck at the end is a$ tasty as , 
well—realizing dmt yn? yf your favorite 
female rock hands isn't dead after all. 
Clutch and Orange Goblin also appear, 
—Rebecca Femorz 


various Artists 


This bo.'j set is essential for new jacks and 
veteran scholars alike. It's all there-, from 
Souhoriic Force aiid Kool iVltir: Lh-c 
to Dr. Dre and DMX- Old, new, fresh, 
wach; everybody jnadc it—well, almost 
everybody. Twenty-five years are 
contained on these four db«: Black 
Sheep, DJ Quik T Dr, Drc, Kurtis Blow, 
RuaDMC, Ice- l i Digablc Flfincta and 
Chubb Rock h just to name a few of the 
| many great artists featured in this box set. 
If you like hip-hop, than this is a must 
have. Jhe firs! disc is old-school; late 70s 
to the early 8Os. Disc 3 features cuts from 
the fat?. 80s. Disc 3 is early gos, rmd disc 4 
ts late go* (a the present. A few of the 
tracks would have been better if the 
original version waa selected in place of 
the remix chosen; fbr example. 
Common's ’The Light" and Wu Tang 7 s 
’ C.RdLA.M."—both sr-rongegts—but if it 
isn’t broke, 

n t 


••'.. 


f roiiT she get go rn 
not your run-of-dte mill debut. The 
album includes performances by Devcndra 
Banhart, Hope Sandoval, Ovhn 
O'Cfa.'wjig (es -My Bko dy Vsleiilitic) and 
Joanna Newsom. Vctiver esis-ts under the 
direction of Andy Cubic, whose abilities as a 
consummate songwriter are firmly 
established over live cotwse of record. 
Opening with "Oil Papa," Andy borrows 
hh father's car and proceed^ rn drive the 
listener on a journey th rough some of die 
m ost ^autiful,,Surprising and uhuharted 
folk terrain rhis side of The Holy Modal 
Rounders on downers. "I remember the 
simple things," he sings on "Further On," 
and indeed, thiiup utjvtirget too 
complicated. Vj<?ljn and cello offer the 
perfect connietpoint to the guitar aud 
banfo interplay and create & solid, if 
fchiicalc, buckdixsp from which the voices 
laird guest musicians shine forth. Find out 
jfor yourself when, they appeal- with Joanna 
''N ewsnm and Devoid ra Banltait at Kri% 
Iw?u4. June 7“borrow your father's car if 
fyou have to! “Luicvfn Lvit^tper 


IheX-ecutronerE 

f']'i 


Flit X-tcutiontms (wim conTf.mprti-anca 
the Inviiibl Skraieh Flbli and The Beat 
Junkies) wtrt on the forc-iVoot of Lhc 
mid-JOs turntablissn revolution. 

J&iwlbiiojis was created with no sampler, no 
drum machine. It's thrwDJs mixing and 
culling on w«iy track, amounting m an 
impr«KrKM rollccHoo of full, gritty liip- 
hop beats. Some of the tracks bear hard 
reek guitars (similar lo the‘Union Park 
song they- did a fcwyeai's ago), some go 
hick lu liip-huph funk roots. Like, other X 
albums, Ktwn hi dons bas an amalgamation 
of star MGs (Cypress lltll, Slug t 
Ghu*t£aee Kilhih, Black Thought, Fat 
joe ...). 1 he X cautioners need to be seen 
live to understand the acrobatics of 
champion tmilfablLm. Catch diem at 
Harry O^s nil June i S - Christopher Steffen 


• ■■■■ ■ . : 


I'm not a 


Ahhh. stoncr rock. It's always a 
with the magic leaf, but realty, l tend to 
associate it with pure soul power. But 
thuds one and the same to you ? 

Volume is somewhat ho- 
tfispecially the first half (with the 

of Bail Wizard, Nebula, Unida 
riffs kind of niell '■—* 
so much been- 
b.o o .kj'^t on k/r r v c rby 


On horseback riding home in vfatoty to. 

N ot war wearied ? battl e -scare ed 
krJghts—but shiny silver one? on well- 
inameured wjjJtc lionscs. This album is all 
finesse and no power. No one I* going to 
doubt the ample talent of the members of 
Wmds. In fact, I would suggest they 
completely drop the metal and go out 
Giver style and focus on what they’re 
good at—instrumental music, Eaclj song 
has a beautiful composure of classical 
strings with such grace mid flawless sway 
that It's a zibamc to interrupt it with 
sword-swingingp^w'er metal. Of course, 
there are plenty of Dungeons & Dragons 
playing 40-year-olds with pony tails who 
will bask in the; guitar solos and 
triumphant vocals, but the rest of the 
world may mistake it as the now theme 
song for He-Man. — G&udtflcmeit 


"teen actor-iu- 

“a-cju eer-spri Ugboard 1 ’ so -call ed 
movies, I have to say this DVD 
comes as something of a relief. Included 
on Ui^is DVD are sfirari short films, ranging . 
from t5.minuies lo a little over 30 trihiuces 
in length. Some of these are veiy 
p^yclitdel it:, while others are very much likt- 
something out of Cwpskoft, while yet others 
are more in tune wiih a Twilight Zonfl- 
ityle plot Iwht, I can see lots of people 
"eating up" the zombie piece entitled 
"Song of lhc Dead." 'Ihii; uiic start* off 
with a very Blair t-iVVch -style camcorder 
esKursion of a mun walking through the 
woods and th« consequential liapperiiugE 
after he encounters a zombie. There’s 
something 0 n here for horror fans of all 
type*, as well as a nifty bonus, section with 
over an. hour of features, starring creature 
creator StanTVmstem,, and the father of 
Pinhead, Clive Barker, Put down that Red 
Bull and go gel ibis DVD’ -JRSuttk }1 
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BED BENNIES (RED1) VINYL RELEASE; 
Saturday, July 3, Urban Lounge w/The Wolfs 




[by Rebecca Vernon 


re fiigiiiag.com 


Red Bennies, Tteft JJght f \ Pseudo 
Recordings 

Dude, the vinyl craze is taking over 
totals* and no one will escape until 
everyone’s dripping with was. Red 
Bennies' latest f’ is on red vinyl with a 
yellow-and- black sticker in the middle, 
and the tracks of '"Walk Right In'' and 
’'You're Duty” are as vibrant as the 
packaging colors. This version of '"Walk 
Right In” is different than the one on 
Broth &ji $a!t; it seems to take its time a 
little more and stretch a iitUfc looser, while sinking a little deeper, into your soul, 
Can I do a Red Bennies review without, using the word "soul?'' Ho. And cheek the 
steaming, bubbling guitar solo at the end. You're Dirty is as tasty, bright and 
addictive as frosting on a kid's birthday cake: sugary, grainy guitar bops, simple, 
blues-based drums and bass .scallop* bobbing up and down, plus neon keyboard 
arpeggios, will give you a chemical high for bourn after ednsumption- 



r5& -' a 1 - * 

njhhik fueuciWemi't/ijigs. cam, tcHrao. rtstgo. com 


’Bloswick. Self-titled 

Although Keegan and Chris are, like* 
the master* of reviewing hip -hop, 
even. I can tell Bloswidkis good, good 
stuff* I had to double-cheek the CD 
about three times to make sure this 
wasn’t a nat io nal hand - M &r.ft a re now 
up there with the two or three other 
Sail Lake hip-hop artists who have 
truly imp it us Eid me. Funny TV and 
tiiovie samples introduce sagas of 
head spinning word Bow that whips 
and trill* past like wriggling serpents. 

It reminds mu of EyecUa & Abilities 

at times, hut M&B concentrate more on really savoring,the rhythms find getting 
their cutting word-play across instead of trying to be the Fastest Emcee Around. 
Flutes, mystical guitar loops and infectious groove* back up the poetry techniques 
that're more complex then me. cuinmiug* at times: they utilize slant rhyming, 
inner line rhyming, assonance, consonance, and oth*r method* I've .probably 
never heard of before, even though 1 was an English ipfijor. 



TotJi, Se{f-titled, /rrwuifWot'Jii 
Ho wonder the GiasspacJc ere ions of 
lota, Big, buzs/iy bass and low-end 
guitar mix together Into a prickly, 
clogging ball of sound, like a juicy lit 
tie porcupine smashed to death in the 
middle of a lonesome stretch of high¬ 
way. The sound Is as thick, damp and 
heavy as the clinging, sour white fog 
that hangs above Lhe deepest 
Mississippi bogs in the dead of night. 
The lead guitar most resembles- 

Queens nf the Stone Ago when it starts a soloing, but really. Iota's way too heavy to 
be played on the radio. Toma speed like the demons of he!! doting in ontkkit 
whimpering prey at the beginning of "Shit Luck,” and the heavy, mesmerizing, 
repetitious drone of "Feedess" make* you feel you're entering a mw from which 
there is no escape. Iota better b* signed to Small Stone or High Times by the end 
of SOO4, or eho I P 11 know there'* a stigma against Utah bands, and 1 U have to kill 
somebody- mitm Iftqgfiusjiad .co ifl/s 0 f a 



Pilot lliis Plane Down. Airs, Seldom Srene 

I hale comparing local hands to ether local bands, but Pilot This Plane Down is 
screaming out fur one in the best of ways-Her BUddbt. They both have that low, 
mostly instrumental, eerie, free-form type black patent-leather despair, the echo 
of an echo of a'decked pebble landing in the bottom of a crevasse mile* deop. 
Flu*, they both like lo put out albums of only one track. Any FTPD vocals are softly 
out-of-focus, or raised m agonired screaming, bringing them into'the realm* of 
lid* and Neurosis, much as vocals did on Her Blacklist's List release. The sound of 


distinct, silvery water drops, disem¬ 
bodied whispering and what sounds 
like the tinkling of an old toy piano 
or a broken music box grate the 13" 
minute mark, while the diAlnnl hum 
of strings levitate around the I?" 
minute mark. FTTD's strength lie* 
in their ability to call up strong 
emotions by creating atmospheric 
soundscapes that color your brain as 
deeply and vitally as a living picture, 
tumj.feifo flJuip^EirteJoiuiirCaFta ttiiDto- fftjfwl - 



Subterranean Masquerade. Tvmpvmy Ppchctie Stoic FP, The End Record* 

Tomer Fink, who lias worked at The End Records for the last several year* and who 
from Israel, wrote and arranged all the music on Temporary ItyhQfc State, which eo 
sicts of only two track*, but which are so lengthy and involved it'a basically what * 
length, of a five-song EP from The Jets might he. Tomer called on local Salt L*" 
musicians lo add their talent to the mix-Bronwyi* Beecher on violin (Trace W 
and Her Delightful Band); Susan Naud on vocals, Jake DePolitte (Airisraa 
Nera, The Kill, Union of the Snake, etc.) on guitar-mid national talent a* 
wfdh L ino LoSicuo (Epoch of Unlight) on drum*; Paul Kuhr (November'.* 
Doom) on vocals, and JasonWilliam Walton (Agalioch) on bass, It was race 
' od mojstly at Boho Digitalia in Salt Lake and produced mostly in L.A, by B171 
Hall (Alice in Chains, Offspring, Subbing'Westward) Why all the tfriail? 
Because this is the first CD that I'm aware of that has collaborated pretty equi 
between local and national talent, Definitely a cool milestone. 


"Temporary Psychotic State" starts out with broken monkey-box music grind 
away and almost immediately, a era eked, demented voice welcomes you to the 

carnival, in surges a wash of near 
baroque, oddly-timed classic guit 
picking, as intricate* elegant and 
lovely as sat in-robed dancers bo> 
and minting at a masqued ball- 
Oultar atrumining bqgine as the f 
real vutals evoke a lamentation ol 
killing self- refl action: "Min ors c 
ered my hopes for endless moiirr 
boEurs/hours of staring into me. 
Violin is the vocalist's constant sp- 
real companions they weave in an 
uUt among the wave5 of an empty 
beach whitewashed by moonlight 
tide turn* into white-frothed n.irf at the end. crashing with double bass, melial 
layered guitars and growled vocals. The second track features a large breakdowr 
the second half with Naud's doubled-up vocals first howling. Dark Sidcnfihe Mou, 
style, then chillingly wailing, gypsy-like. Exotic dulcimer sounds, warm mellatr 
violin and a chorus of maddened voices speak confusion; clarity, lies and truth 
Even with ail the layers, everything in nicely separated, like a good bra. Su&teiran 
Muj^uviutfe unapoiogeticfllly breaks down a barrage of ersatz mend rules in one £ 
swoop, do of course, it was natural that it should come out on The End Records- 
ttijfitJ,jufcmoig. com, wmi-themdrccords* tarn 



Smashy Smashy, .y. Stereo Records 

Most of humanity passed by the iron olRinging of the industrial factories and 1c 
away in despair. Eiiutuerande NenbauUn heard it and aaw a movement. In ; 
noise is potential for music. With 
Srnashy £mashy T * ntn ... third album, 
they patiently carve, chop up, parry, 
shave down* form and mold noise 
into tunings, structure, notes, eon 
ccpts. Gentry Dcusley’s guitar slash" 
ing* and bass blur tings (both issuing 
from the satkic axe) and Dan, Thomas 
weighty drum pummeling form a 
dense yet porous ball of utter pande¬ 
monium, They are aa tight as bikini 

















hri^fs on a 300-pound man. The timing is neor-impossible to follow on most 
of the tungE h bin it s ddinlt^ly following 1 totup scientifically m;umerated there 
ott 5, it being on ship U.S.Sj, (Wry—or what's more probable , it's following a 
completely simple structure that's not so obvious at first Estttti. It all mates 
perfect sense in your gut though, and the clashing; jarring (reble+bass-t'percus- 
sion combo is Eatiafyingly brainy, especially on “Diangus Rising/' "Dear. 
Drummer,” one of my favorite tracks, slows down into a pseudo -epic, tenderly 
dark piece that ends in a narrow canyon of rushing noise. 
wmai.jimoiAyimd fftynoiu.. ctm, skno C ym 



The Dry becks. hndcrrtandfrtgjUif 
dmfofb 

I like The Brobecks heforc I even 
listen to them because they indi¬ 
cate that I'm supposed to read 
their press letter in an English 
accent* I guess I'm exporting to 
hear another scratchily-produced 
OK-b Lit -nut “brilliant local 
rock/garage band, and am sur¬ 
prised to hear a super-produced, 
thick, gloomy, moody, roomy 
rock sound, all sparMy and'iri¬ 
descent and earthy at the same time, with gutting choruses., alto piano and raw 
strings' shredding your heart into tiny bits. Man! The Brobecks kick ass. Little 
blocjpy keyboard Sounds permeate "Sloppy Seconds" and appear throughout 
the CD, "I’d be a punk if my mom would let me" are an example oftheir 
chsirmingish lyrics. An emo edge comet out sometimes ? luckily for the 
Brobecks, their originality is as super s& their production. One of the year’s 
best loeal CDs. wwm kro&edb-tciH 



Menial Floss, 

IMt Fish, little Pond 
Feel-good, bright rock songs 
could vise some variety in 
between the tracks and a 
metronome for the drums to be 
fight on, every time, bur other 
than thin, Mental Floss has -craft¬ 
ed lO songs of catchy pop subtle 
ty. "Surf Song” is just that, 
coasting along on bluesy 60s gui¬ 
tar rock, and "Outside Looking In' 1 captures the wistful classic-rock sensibili¬ 
ties ofCCR. In fact, most of the songs have the lyrical narrative feel and gut¬ 
ter-chord progression that’s reflective of the 70s era of Creedence* The 
Eagles and Button, Things get a little slower and drearier with borderline 
gothy Pfin of l hat World, complete with violin* but get peppier alter aix- 
and-a-haJ,f minutes with "Hard and Fast." n™I com 


L'nsmind Mind 
Thietaf 1 J?rtirr Bfoud 

I Ve heard ft lot of local metal „. 
I'd say a good 3^ percent of 
everything l receive locally is 
metal of some hind or other . 
Unsound Mind fa Jjn the top ro 
percent of all the Jiictftl Fve 
reviewed. Instead of spitting out 
tired, lifeless riffs that need more 
than shock therapy and mouth- 
to-mouth to return from the 
dead. Unsound Mind devise riffs that they've obviously been diligent at crail¬ 
ing and perfecting, avoiding spewing out the first thing that comes to mind- 
Fotent, poisonous, darkly melodic choruses are well-arranged and memo¬ 
rable. 1 Crack” reminds uie of a not-boring version of Damage Plan., especial¬ 
ly in the sprawling, low bass riffs. Unsound Mind get sensitive with 
"Eli'/abcth,” then thrashy with "Godless." The double bass drumming 
throughout is last and technically perfect. My favorite song is the first one, 
"Shallow, ” with its Fillet-like ba;sr line that sounds like a Fftcecaif- gunning up 
for the Indy 5 00 - ftNtnr.i. \snwund- atfadf. <■ 0 m 
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BOB MOSS Folium || 


Recent recordings from a legendary Utah folk artist 

*FJofr Mass is an underground treasure of Salt Lake; ecc&ntric and off the beaten 
path like Gilgaf Park, away from the mainstream but someone everyone in the know 
seems to know about/-SLUG Magazine 2003 

_ Available at Ori on’s Music in Sugarhouse 
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ier generations of people have .a hard lime grasping the idea of skateboarding. Not so much as why 
hose darned things off the ground? The physics of the basic ollte is hard for some pee 


people to 

ifdv 1 ” 


Qide 

wc do h, but more so, how we those 

1 ' *k*J*koarder it i becpmSecond nature It is biTtruIi ;o imagine ideating without'the ollie. WllCfC WOUfd WE&B if 

SAS^^M§!X°’ m “ * »■ lffi 7 " ,? w ""“ ™»»»* sii » >l * »™«*»*»■»«• 

Since the birth of ( be olHc, skateboarding has progressed into something that the early professionals of the sport could ntot have 
i magined. 1 ethnical tricks down large sets of stairs and handraih have become somewhat of a staule fo. AatnhnavAi** T 
the roota of ir »M r because so much style and personality is imbedded within a skalcbOSnJti 

'liic. 
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Register by Oct. 7 to vote 
in the Nov. 7 elections. 
musicforamerica.org 
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Your Ears 


Sponsored bv 

• Skatepark of Tampa 

• Circa 

• M.I.D. Life Skateboards 
•Technique Snow 

and Skate 
•Binary 
•50/50 
•Vonzipper 
•Evolution 
•Heavy Metal Shop 
•Lost Art Tattoo 
•Milosport 
•2612 
•Salty Peaks 
•Eyeam 

•Random Lurkers 
•Union Boardshop 
•Serna Skate Gan 
•Osirus 
•88 



Summer of Death 


SLUG MAG 


Saturday, June 26 'W Park City Skatepark 

July/Aug. dates to be announced f call 801.487.9221 for more info 



"^NJTLlSS^OfiEtr.gRcW#: 
















Danny Kass 


»!©»»* 

... _* Koi-1* is a ouicK r 


Uj" even,, her. is.. q«ck r.«p. 

If you wan. to know about skating, sbip'hea . 
The battlefield was the concrete steps of th 
Utah Jaw's home court, the fir ta 4 ^ | 

Through various contests, a group of quah 
fiers would have a chance at $.000 and the 
opportunity to compete against the pros in 

.he finals. The qualifiers had 4-5 minutes 
session th tee ofthc sis rails and took no time 
to star, things off. Front hoard slides and 
. a _j slide 180 out were common, a tew 
steppingt. up with 270 on board slides and 
swUch Up slides. At the end of the session. 
Aaron Bitner. riding for Techmne an 
Oakley, was the winner of the money and one 
of the three to advance to the finals. 

Top pros that came out for the event included 
locals Jeremy Jones. Mark Trank Montoya. 
Mitch Nelson, Eric Le.nes, Jordan 
Mendenhall and Erin Comstock. F»vor.tes 

The second rone was another rail to 
» triple kink and a 14-ft. gap « he ““ 

was the most heavily sessioned. with plenty 
wrecks to excite the crowd. Jordan 

on the gap. Alexis Waite was the only g.rl 

s-as5Ju , KC{s:.«e-- 

570 off, making it all look too easy. 

So now that we have 

the wav for the season (I think;, le 

skating and many ofthc skate series you wrU have 

he fundraising money for in the near future. 


On May 15, M.I.fi. Life Skateboard, held 
the first of their Rising Youth series. 
Hosted at the Provo Teen Center, a lot 
Salt Lake kids headed to Happy V#Y 

throw the smack down. Winners included 

Advanced 

T. Sam Hubble 

2. Levi Faust 

3. Weston Colton 


Intermediate 

1. Holland Redd 

2. Dylan Call 

3. Michael Zanelli 


Beginner 

1. Matt Penwell 

2. Jonathan Dejesus 

3. Brandon Aguayo 

Best Trick 

Andrew Roach 


If you have any ques¬ 
tions, give Colten 
Tidwell a call at 

8oi. 735T)S 66 to find 

out when the next Utah 
county contest is likely 
to go down. 

SLUG Magazine and 
Milosport are teaming 
up to open up both con¬ 
test series in Park City 
on June 26. You are 
going to want to put all 
ofthe.se dates on your 
calendars, kids. Milo 
will have two more con¬ 
tests in Park City on July 
31 and Aug. 28 . You can 
register before each 
contest with forms from 
Milo Locations for $15 
before the contest and 
$20 day of. 

On Friday, June 25 . 
don’t miss the SLUG 
Magazine and Circa 
Summer of Death Skate 
Series Pre-Party with 
Chubby Bunny and Le 
Force at Todd’s. If you 
haven’t heard already, Le 
Force slays and Chubby 
Annnv kills, and if you 


miss it. don't be surprised to find 
waking up on the morning of June 2 
fetal position, your body recoiling in shoe 
and disappointment. 

At the beginning of each month as well, SLt 
Magarine will be hosting the muc^anfK.p| 
.,004 Summer of Death Skate ser.es. Alter . 
Park City, the contest will move to ayton 
team up with 2 Cl2 (who are hosting their «| 
series as well) in early July and then the 
beginning of August at Fairmont Park, with 
the finals at Binary in early September, 
winner of the series will have the chance to I 
win a spot a, -he Tampa Am Contest early « 
year. Stay tuned for dates to soon follow. It 
going to be One Hot American Summel. 
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• Only organic wine 

menu in town 

• 18 “real” imported 

and local Beers 
• Saturday and t 
Sunday brunch 


Salt Lake’s Best 'Vegetarian ; 

Readers Choice * 

473 E B r °ad>vav^300 South) 

www.sagescafe.com 


imposter: one who engages in deception 
under an assumed name or identity \ 


(vcl worthwhile) music 


Wed Nights from 8:30-10:30; 

K.RCL 90.9 fm 


No Restrictions * A Private Club For Memijj 
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404 South West Temple • SLC • 801.548.4551 





Thurs. June 24 

BATTLE OF THE BANDS 

5-9;30 pm WINNERS 
DETERMINED BY AUDIENCE 

* * * 

10pm FUNK NIGHT BEGINS 
w/ARPEAZ /ONE FIVE /D.A.L. 
Fun Time All Night 

$1 Drafts 

EVIRY THURSDAY! 

Parties Si Live Music To Be 
Announced Every Thursday 
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Bag Lady Boutique 


wanted: 

Leeaf artwork 
Lewf music 0!>s 
Local handmade clothfmi 


BuySaleTrade 

Guys and Girls Clothes 


SZI-MSQ 

1 1ant-7 pm 
MIB300H 
SlC t VT 


Addicts 

Wanted 


© 

\ 


poofhall 
junkies 


165 East 200 South 801-746-3334 
OPEN LATE ALL AGES 

„ junkies 

Now Serving 

Pizza * Deli • Coffee/Espresso * Beer 
Wed. is ladies Niglit-1/2 of Pool!’ Take Out & Delivery 
OPEN TIL 3 AM MON THURS 5 AM FRI-SAT 
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SUBMISSIONS FOR THE SLUG 

TTuradayJime 3 

Cephalic Carnage, Exhumed. 
Uphill Battle The Basement 
joint 45 'st Ridgermiuera, 

Dead Kais^ILdo 
Lars Fiederiksentmd the 
Bastards, Nekromaoiix, 

The Hunns, Hormrpops- 
Jn the Venue 
Blue judas, Enough Said, 

The Dra^ou and the Magitorn. 

and the Fiery Light, Banfiiu 
Madigan., The Detachment Kit. 

Dead Lip- Kilby 
Adara, Far well My Enemy, Wish 
the. End- Lo Fi 
Joint Compound, Crank 
Caller- Urban Lounge 
One-Five. Arpeait- Vertex 
Ego Trip- Ego V 
Friday June 4 

The Wolfs. Form of Rocket— 
BurUs 

Scatter the Ashot- Halo 
The Brian Jordan Band- 
Ha rry Os 

fail to Follow, Heat her. March 
Illness, [n Camera, Pilot This 
Plane Down, The New Transit 
Direction— Kilby 
Synorgy— Stakaie 
AM Feed, Sidecar S*lly, Who 
Asked You— Urban Lounge 
Utah Nat'! Team Poetry Slam-. 
Barnej £ Nohle Sugarhouse 
Callow, Alpha Brown- Todd*s 
Iron Maidens- Liqdid Joe’s 
Saturday June ft 

Salt City Bandits, Even Lower— 
Burt? 

George Lynch— Expose 
Kool ft the Gang, Gary Puckett- 
FntnUin Covey 
Hot Tin Roof- Halo 
Gary Jules. Matt Ryan- 
7 n the Venue 

Iron Maidens— jL/guid Jots 
Tiger Saw, Viking Most*. 

Theta Naught— Qrions 
Synorgy •■ Seabase 
Da Verse— Urban Lounge 
Street Brats - The Basement 
Elcphantc- Todd's 
Sweatin Willy— Burts 
No Star Jflxr Trio- Orion a 
Synergy- Sea base 
Fourteen Days From Forever, 
Phantom Jo us L, Murrieta, 
Remember Aipen. Eye of the 
Potatoe, Jes.se David Kilby 
Himalayan Fec&ival- 
KWs/ma Temple (Spanish Fork) 
Iron Maidonii Liquid Joe's 
Bobby ft Sieve- W Lounge 
Sunday June 6 
Jessica Something Jewish, 
Gorreita Scott. Fairwell 
Madison, Gabrael, XOXQXO- 
KUby 

Roma- WLounge 
Renegade, DJ Me a, DJ Shugga- 
Saund 

Monday June 7 

DJ Curtis Strage— Burts 
Dave Compton— Halo 
Thanksgiving, Joanna Newsom, 
Devendra Barnhart, Vetiver— 
Kilby 

Tuesday June S 
Piebald. The Jealous Sound, 
Appleseed Cast, Down To Earth 
Approach— La Fi 
The River OHonr 
Gig! Love - Urban 

& 


DAiL/ 


UAil y 

caLsNGaR 


fLEASBPOST 


CALENDAR ARE DUE BY THE 2STH OF THE PREVIOUS MONTH, FAX ID 437.1359 OR EMAIL DICkHEAOS@SLUGMAG.COM 

Cowboys- Egos 


Christopher Dean. CWity, 
Send No Flowers Kilby 
Brian Jordan (of Karl Denson's 
Tiny Universe)- Ego's 
Wednesday June R 
The Legendary Shack Shaker*. 
The Weary Boys, Dan Morley 
. HHo 

Lenore, Fallen Stara Forgotten, 
Ace of Test Pilots— Lo-Fi 
The Thermal^ .Sound 
DJ Rebel— Urban foungo 
A Moment's! oss, Postbreak 
Tragedy, Dramatic Still Life, 
Petraeovlch, Loyna- Kilby 
Thursday June IO 
Pagan 1,0vc Go .is— Burts 
Sparta, Engine Down* All State 
Champs Lo-Fi 
Anny Cckl, Duane 
Jarvis- Orion* 

Bottom Line- Urban Lounge 
Twisted Cabbage?, End of 
Story, Tear. Claiming Halley. 
Tucked in Fate, Ithaca Melody- 
Kilby 

Friday June II 
Phono. Theta Naught, Joint 
Compound- The Basement 
The Grommets, Fuck the 
Informer- Burts 
Waahington Generals, Pagan 
Love Godi- Halo 
Amity. Quik Feet, Remember 
Aspen— Or ions 
SLUG Localised W The Rubei, 
Callow, Coby Audersort" 
Urban Lounge 
Murrieta, Legend Has h- 
Todd 

Lenordj Fallen Stars Forgotten, 

A death of US all, Curban, 
Robbed. Val Ernmidt, Chr;* 
Bjorim- KUhy 
Kenny Chestiey, Rascal Flints, 
Unci* Krafter-. USANA 
Mat.t Lewis Band- Club Bound 
L,A, 0 ., Minute* Too Far. 
Single File. Last Response - 

Lo-Fi 

Purdy Mouth- Ego's 
Saturday June I 2 
The Slow Potsoncri. 

The Rubes- Burt? 
Advocate, Bud Heavy Halo 
KRCL'a Day in. the Park- 
Jordan Farb 

Amazing Transparent Man, 
Better Luck Next Year. Postcards 
Home, Enough Said- La Fi 
The Body- Urban Lounge 
Foil Kit Lumpy, Kevin Ail red- 
Todd's 

Three Star Hotel, Despite 
Hope, l Am Electric - Kflfiy 
JW Elaf-knut. jackass, 

Sun Poets- Ego '* 

Sunday June IJ 
Sweat in Willy- Bur/s 
The Rubei, Mark Mailman, 
Albany- KUhy 
No Siar jat.E- ONonj? 

Dj Calvin X, DJ Keen— 
Urban Lounge 
Summer Reggae Bash w/Pat.o 
Bouton, Israel Vibration Suede 
AquJisky vs. Master blaster- 
W Lounge 
Mondayjune 14 
DJ Curtis Strange- Burts 
Gotham Road (feat Michael 
Graves of Misfits), 
DieMoruKfDic- Halo 
Blue Eyed Son- Onions 


ECS, In Media Res, Asher 
Qtey- Kilby 

Scott Holt- Club Sound 
Tuesday June 15 
F.yt of the Potato- Burts 
A Chance Without- Halo 
Killing the Camera, Tucked in 
Fate, The Ithaca Melody 
Willem Defoe, Lnngairtn, Need 
New Body, HeJla- Kilby 
Hcndjobinvolved- Monks 
Eric MeFadden Trio (of 
Farliaiuent/Eunkadelic)- Fgo's 
Wed neftday June 16 
We March- Bum 
Black Castle- HaJo 
Kevin Devine, Number One 
Fan, Plain White T's, The 
Rocket Summer- In the Venue 
Kiwi Ros Fest w/Umll Further 
Notice, The Mourning Alter, 
Reinnember Aspeat, Adam 
McCune Group T Reaction, 
UTMoST, Brilliant Stereo 
Mob- Kilby 

The Pleased, The DamnwdL, 

T he Shore- Lo-Fi 
CaBai in- Urban Lounge 
Napoleon Dynsruite, free 
screening- Mudstone 
Thursday June 17 
Private Radio, Dubbed- Halo 
Kiwi Kok F«st w/For the 
Momeut, Stereo Drone, 
Motivational SpeaW, Five 
Bullet Grave, Six Foot Audio. 
Downfalls^. Schwa Grotto- 
Kilby 

Le Force, Mammoth (Morgan's 
B-Day)- Todd's 
Bear Vh Shark, Name Tuken- 
Lo-Fi 

Spasm Vr/DJ Terrence (Red 
UennicE), Eli (Wolfs)- Ego’s 
Quadrophonic- Urban 
Friday June 18 
Pagan Love Gods— Bum 
Bad Luck Blue# Band- Halo 
The Streets, X-Ecutioners. 
The Pliflfcyde, C-RayrWala- 
Harry Oi 

Endf >f, -hitic:i Watashi Wa, Clarity, 
Ace of Test Pilots— 

Lo-Fi 

The Hurts— Urban Lounge 
Watsonville Ratio- Suede 
Jupam, Goyoce Hoods, Beard 
Of Solitude- Todcl *$ 

Day of Lesa. Ever We Fall- KrJby 
Aerial- Liquid Joe's 
SpankyVan .Dyke, Six Sided 
Box Ego's 

Gallery Stroll- Downtown 
Saturday June 19 
Dir ty Birds— Bum 
Dubbed. Weary Boys, Pagan 
Tjnvf. Gods— Halo 
Tower Glass Brats. Tl!e Briggs, 
Angel City Outcasts, The Front, 
"Iho Havoc, t^th Street 
Staggers— Lo-Fi 
Fawn Fftblns, PurrBais- 
Urban Lounge 
Agape. El 'lb.ro- TWd's 
Bad Day Afler, LaruisO. 3% 
Hero, Her Gandane. 

Djij' of Lions Kilby 
Aerial- Kiimika^w 
Aquabatc- In the Venue 
DJ KfiucHes- Ego L 
Benji Catidel&rio- WZjjung^ 
SundjtyJun* VO 
Thistle, Amp Line Burts 
Richmond Fontaine. Motherless 


Harley Quin- Oriom 
Tokjc Narcotic- The Basement 
The Kingdom- W lounge 
Monday June vl 
Dj Curtis Strange— Bum 
This ia Revenge, Other Puchet- 
ILdv 

Ten Second Epic, 
Peaehcake— r^>-FJ 
Seen Gastello- Sound 
The Krays. Monster Si|uad, 
Crtipnds' The Basement 
jump the Gun, Snow Gnts 
Glass, In Ink Pleasr , Letters of 
Lament, And Juliet, Washington 
Social Club. Pleasure Club- 
Kr% 

Tuesdxy June 2:3 
Synthetic Element- 
The Basement 

T ,e Force, 76 Charger, Death 
House Chaplain— Bum 
Soul Medic— Halo 
The Living End, Mftxeen, Salt 
City Bandit-* In the Venue 
The Dead Feta, Even Lowci^ 
LoFi 

Baby Goat- Urban Lounge 
Icharus Falling. Aria Decline, 
Shane, Red Bennies, 

The Ponya, Gift Anon- Kilby 
Wednesday June S 3 
Asylum Srreet Spanker?- HjJo 
K illing the Camera, OK Ikumi, 
Take the Fall. F -1 Toro, 
Broken Spindles- Kilby 
Brian Vander Ark. The 
Samples- Suede 
Christ Analogue, Manufartura. 
Sister Machine Gjiin- 
Urbsn Lounge 

Perpetual Groove- Club DVB 
Remedy Motel. Hot Buttered 
Rum String Band- Egob 
Thursday June 34 
A-lS, Countdown to Life. 
Folsom The Basement 
Pagan Love Gods- Bun's 
JGB- Hariy Os 
The Scary Kids, The Fury, Dsv 
of Lew, In Camera, 

Kane Plodder- Lp Fi 
Six-Sided Box, Send No 
Flowers— Urban Lounge 
UT Arts Best- Ga Iff van 
Vinyl- Suede 

Battle nf the Bands ft Arp *02, 
One Five, DA..L, - Vortex 
Little Kings. Willows Way, Large 
Marge, Fourteen Days From 
Forever- Kilby 
Friday June 25 

Unbound Mind. Sarge- Burt * 
Dester Grove, Gamma Pays— 
Halo 

Rogue Wave— Sound 
TbeWr,lf Jt 3 D Arson- 
Urban Lounge 
UTAm Best- GulUvim 
Summer of Death SKB Serie*- 
Fork City Skatepark 
SLUG** Summer of Death SK8 
Series Prc Party w/Chubby 
Bunny. Le Force- Todd's 
Offset, My New Life, Sherwood, 
James Egon, The Pale, Pfteky 
VotoJflto Kilby 
311 US ANA 

Audio Karate. Say Anything, 
MC Lars, Lmce's Hero- Lo^Fi 
Punt Rock Karaoke- Ego's 
Dark Arts Fesi w/Cc 4 inftL i 37 > 
Emergence, Tragic Black, 


Gothic Rap Project Aren gl 
Saturday June fib 
Compound Fraxurc- Burts 
The Mustineani- HaJo 
UT ArtsTest- Gaffavan 
Alehajidro's Cavern, Sh&rr- 
Tflrfdjg 

Amerivestpa’a ioul night aft*r- 
party- Urban Lounge 
Piet Your Poiion. Bramatamp. 

Broke cks- KUhy 
Mite Felumlte (AlkalineTrio), 
Split Habit, Ae Tail as liona- 
Lo-Fi 

Real Eyes- Egos 
Dark Arts Feat WThe Lain 
D>-ce Maehintgun Symphony, 
Phono. Mona, Du Lee Sky, Ashes 
of Fall, fashion show- Area 5 -f 
Sundiy June 27 
SweatinWilly^ Burf* 

UT Arts Erst- Gallivnn 
My Hotel Year, Brandston- 
KUby 

Audio flu- W Lounge 
Dirt Arts Fest W/Human 
Dram*, The Aioic, The Strand. 

Redemption, Violet 
Run, Sigma b- Area gX 
Monday June 28 
Bejcrret, Time in Malta. Classic 
Gz*c. Aftermath of a Train 
Wreck- The Basement 
D‘ Curtis Strange- Burts 
Di e Compton- Halo 
Anthony Gome*— Sound 
Crji:f Demons MotorerflSS- 
K- Center 
Tuesday June 2-9 
Simon and muthafuckm' 
Garfantcl, The Everly Bros— 
Delta Center 
Fort Union- Halo 
Handjohitwnlved- Monk's 
The Dead- U 3 AJVA 
Wednradiy June 30 
Head Shot- Burts 
South. Austin Jug Band- 
Gallivan 

’."engeance— Hsdu 
CiK-ius— Urban Lounge 
Ellipsis- Sitedr 
Rush- USANA 
Lla Fail- Lo-Fi 
Deoner Grove- Ego's 
Thurtday July I 
Dozma the Buffalo, Sonny 
Landreth— Callivan 
Never Hoard of It— Halo 
Insatiable— Harry Qs 
Legendary Pink DoU- 
In the Venue 

Friday July % 

Tolchoek Trio- Tbdd's 
Blue Oyster Cult- 
Ogden Amphitheatre 
Delicatto- Ego’s 
Saturday July 3 
Blender. Skint flurfj 
josh Todd- Egos 
Richmond Fontaine— 
Hog WeNow 
Blood Brothers- Kilby 
Glacial Todd's 
Kaddisfly. Fall of Transition, 
Ayin- Lo-Fi 

Red Bennies 7" release w/The 
Wolfs- Urban 
Sunday July 4, 

Get patriotic- any park 
Monday July 5 
Cosmic Charlie- 1 .Suede 
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and YOU 

thought rabbits 

duplicated 

FAST. 


Specializing in 

CD & DVD 

DUPLICATION & 
REPLICATION 

J ams 

advanced solutions 


• NO MINIMUM ORDER 

• Professional packaging 

• Custom disk printing 

• Enhanced CD - Hundreds of 
Flash templates to choose from 

* Many other services 

DEDICATED TO THE LOCAL SCENE 


CD & DVD Duplication & Replication 
Printing & Design * Custom Packaging 
Web Sites * Enhanced CD 
Apparel • Press Packs 


Advanced Media Solutions 

801.397.5550 • I-866-4RABBIT 
nfo@amsrabbit.com 
www.amsrabbit.com 
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P R E S E H 
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06.02 Local H 

Nebula 


The Rocket 

06ie Summer 

Plain White T's 

Number One Fan, Kevin Devine 

IN THE VENUE 

7:03 Pill 

tfn e k L S§?s nd 

ary 

1 

07.07 Pedro The Lion 

John Vander&lioe 

ic i 

=3= ™ 

The Reverend 

07 22 Horton Heat 

Detroit Cobras 

The Forty^Fives 

1 _ 

MJ 

§ CL 

uj 

CO 


07.27 Tsunami Bomb 

The Lawrence Arms, Pipcdown. 
Scattered Fall 


07.28 


Fall Out Boy 

Armor For Sleep. Bayside 
Name Taken 


08.30 


Face To Face 


Farewell Tour 


WWW.UTAHCONCERTS.COM 


u liduils at Sit.ilhili. (ir.i, Whura to, Thu Heuvy fvtoiai Shuja. l 

Fkm* is f-yr s. 


IN THE YU 

M3 PM 













7*H£* 32* W, 


KJUby Cpurt ft ienjar (Jjr\e 


6-6:30 A UOTPmGtt l^xcuif 
6:45-7; 15 OffBy Pi* 
7:30-8 Haulier 
second show 5$ 

8:30-9 Paradigm 
9:15*9:45 Compelled 
UM 0:30 Second FftU 


6-6:30 Blue Judas 
. 6:45*7.15 Enough Said 

|Qj 7:3 D-S open 

second tihtj'w 65 

Ote rfn^nn and the 
magECom and the fiery ligju 
9 : 05 * 9:35 Boofiic MhdiBW 
9:40-10:10 Dclaeluncnt Kit 
1&34M1 DradLfp 


^ 7 : 3 fl -8 TtuuiksBivjjis 
Of 8:15-8:45 Yetwsr 

9:00-9:30 Joanna "Newsom 
9:45-10:30 Ofivendia Banhan 




7:30-8 ECS 

8:15*8:45 Iiy Media 

9*9:36 Aster <jf*y 

7:304! Willem Defoe 


-A 1:30-9 Oundophcr Dean 
9:j 5-9:45 Clarify . 
10-10,30 Send Nu Flower* 


of 


6-6:30 A MocoOits 
6:45-7:15 Postbnak Tragedy 
7:3(Wt Dramatic Still Life 
iwondshftw 
1:30-9 Open 
9:15-9:45 PWntWVtali 
l<Hft90 Laybft 


It# 


6-6:3C Htatbfi- 

6:45^7.15 March Illness 

7:30-8 Fail tv follow 

HK9HA show 

8:30*9 In Camera 

9:15-9:45 Pilot This Hne Ltewn 

10"10;30 The New Transit Qir*tr*i* 


6-6:30 fourteen days from 
forever 

I 6:45-7; 15 phantom /oust 

I V 3 7:3M;OOMumehi 
second show 
8:30-9 remember aspen 
9;15-tf;45 Eye of The Polutoe 
10-10:30 Jesse David Cl> Aft. 


0* 


7:30-8 Jessie-3 Something Jewish 
fc 13-8:45 XOXQXO 
9f00 9:3 0 CorrcUa Svult 
9:45-10:15 Fairweli Madison 
10:30-11:00 Gabracl 


10 


6-6:30 Twisted Cahbase? 
6:45-7:15 Fad Of Story 
SeemdSbowfit 
730-8 Tear 

t: 15 - 8 T 45 CI«unin« Hailey 
9:00-9:30 Tilled in bate 
9:45-10:15 Ithaca Mok>4y 


6-6:30 J.-*ifirie 

„ 6:45-7:15 Fallen Stars For^tten 
If 7:30-8 A dcafh of US o31 
second show65 
8:30-9 Cortwn 
9:15^:45 Fobbed 
10-10:30 Val Emnrich 
10:45- IMS Chris Bjomn 


a 


6*630 Open 

6:45-7:15 Throe St*r H*** 1 
7:30-8 Despite Hope 
SKUiid Show 

8:30-9 OPEN 
9:15-9:45 OPEN 
10-10:301 neoEkdrit 


13 


8: f 5*8:45 Tte Rate* 
9w9t30Ma*M4li™ 

9:45-10:15 AJbtfi? 


seoood shnwKj 


8:30-9 Longsrm (members of 
Fooa of l!tfcl<Bt/Smashy Sasashy 
9:15-9^45 Need New Body 
10-10:45 He] la 


16 KiwiRoxFdtSS 


XJ Kiwi J**« Fest 53 (> fN») 


IS 


6*6:30 Day of Less 
6:45*7:15 Ever We Fall 


M 


6-6:30 Bad Day After 
6:45-7:15 Lamaay 
7:30-8 3% hero 
sctfdtfd show 

8:30*9 Open 

9:15-9:45 H6rC4wW* 
10-10:30 Qay of U°fl« 


6-6:20 Jump the &on 
6:25*6:50 Snow Cuts Glass 
&55-7:20 In Ink Flm 
XI 7 : 30 - 7:55 Letter of Lament 
second show 6$ 

8:30*9 And Juliet 

Vri5-9:45 Washington Social 

Ctob 

10*10:30 Pleasure Club 


6*6:30 Icharus Felling: 
6:45-7:15 Aria Decline 
I 7:30-8 Shane 
^second show 
8:30-9 Red Bennies 
9:15*9:45 The Panyrs 
10-10:30 Gift Anon 


73 


7:30-8 Killing the Camera 
ttcaod show 8S 
&:30-S'JO OK Btiuni 
8:55-9:75 Take lilt Fall 
9:40-10:10 El Ton> 

] 0:30*11:1 $ Broken Spindles 
(members of the fidnt^i 


6*6:30 Little Kings 

6:45-7:15 Willows Wuy 

2Jf 7 ' 30 ^ La ^ c MxT ^ c 

second eho-w 
8:30-9 OPEN 

9:li-9:4f Fcwteen Pays From ! 


25 


6*6:30 Offset 
643-7:15 My New Life 
7:30-1 Sbawood 
second shew 8$ 

B:30-9 Impyes. H’san 
9:13-9:45 The Pale 
1fl- 10:50 R ocky Votolato 


6 45-7:15 Open 

7 JD-3 Pick Yew Pelmn 


8:30*9 Bnim-iamp 
9:15*9:45 Rrebeks 


27 


7:30-8 Open 
8:30-9 My Hotel Year 
9:15*9:45 Brwtoton 


L.A.Q. Minutes Too Far, Single File, TBA 

Friday, June II @ {J"/:30PfVl 



The Reverend Horton Heat, 
Detroit Cobras, 

The Forty-Fives 

Thursday, July 22 
at In the Venue 

The Aquabats, Petty Books, 
Bad Credit 

Monday, July 19 
at In the Venue 


Amazing Transparent Man, Better Luck Next 
Year, Postcards Home, Enough Said 

Saturday, June 12 # 07:3GPM 

The Rocket Summer, Plain White T's, Number 
One fan, Kevin Devine 
Wednesday, June 16 @ 07:00PM 

The Living End 

Tuesday, June 22 @ 07:00PM 

The Dead Pets, Even Lower, TBA 

Tuesday, June 22 (3> 07:30PM 

Audio Karate, Say Anything, MC Lars, 

Lance's Hero 

Friday, June 25 @ G 7 :Q 0 PM 


\<&t w f(tc p 

Cp) up 

, r> a-/ 



Face to Face 
Farewell Tour 

Monday, August 30 
at In the Venue 


Lower Class Brats, The Briggs, 
Angel City Outcasts, The Havoc, 
The Front 12th Street Staggers 

Saturday, Jure 19 
at lo~Fi Cafe 


Mike Fdumlee, Split Habit, As Tali As Lions 
Saturday, Jun& 26 @ 0?:30PM 

The Legendary Pink Dots 

Thursday, July 01 @ 07 : 30 pm 

Pedro the Lion, John Vanderslioe 
Wednesday, July 07 @ 07:30PM 

Cannibal Corpse, Black Dahlia Murder, 
Decapitated 

Thursday, July 22© Q6;3QPM 

Reel Big Fish, RX Bandits, Catch 22, 

Lucky Boys Confusion 

Saturday, July 24 @ 01;O0PM 

Tsunami Bomb, The Lawrence Arms, Pipedown, 
Scattered Fall 

Tuesday, July 27 @ 07:00PM 
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2004 TOOR COMPILATION | % 

50 BANOS •2 CD'S • LOW PRICE 


NEW FOUND GLORY 

GOOD CHARLOTTE 

SIMPLE PLAN 

THURSDAY 

ALKALINE TRIO 

TAKING BACK SUNDAY 

YELLOWCARD 'M 

BAO RELIGION 

BOUNCING SOULS 

PENNYWISE 

DESCENDENTS 

NOPX 

FLOGGING MOLLY 
ATMOSPHERE , . 

COHEED C CAMBRIA 

FROM AUTUMN TO ASHES 

ANTI-FLAG 

THE casualties 

SUGARCULT 

the unseen 

PIEBALD 

1SOB 

DEATH BY STEREO 
LETTER KILLS 

MOTION CITY SOUNDTRACK 
FROM FIRST TO LAST 
THE MATCHES 

FEAR BEFORE THE MARCH OI 
THE REAL MCKENZIES 
GO BETTY GO 
MATCHBOOK ROMANCE 
AVOID ONE THING 
MAXEEN 
MELEE 

EARLY NOVEMBER 

DOWN TO EARTH APPROACH 

STUTTERFLY 

HA2EN ST. 

THE F UPS 
PULLEY 

LAWRENCE ARMS 
NEAR MISS 
DENVER HARBOR 
PEPPER 

AMBER PACIFIC 
LEFT ALONE 
JERSEY 
THROW RAG 
CHRONIC FUTURE 
LIGHTWEIGHT HOLIDAY 
THE BRIGGS 
BLEED THE DREAM 


IN S TORES JUNE 81H 


P A- HO* 2350 ; LOS fip§ B %m ?W 








getting independent cf dependent/, contact 














